
comfortable and friendly. We rec-
ommend Salon for people who are 
afraid to read in public. It’s good 
practice and helps members to 
feel more confident and read with 
more emotion or gusto!
Inland Empire Branch

We hold an annual 
Open Mic in an old 

orange packing 
house that 
has been 
converted 

into store 
space. One of 
the shops is a 
second-hand 

bookstore that 
supplies books 
to prisoners with 

long or life sen-
tences. We run from 

10 a.m. to noonish on a 
Saturday morning. 
At first, I advertised this 

event to the public. Instead 
of a bigger audience, I 
found that non-members 
appeared with their 
material. When they all 
read, we ran out of time. 
Now I schedule Open 
Mic for members only, 
imposing a three-minute 
limit. I send out pretty 
invitations, get sign-ups, 
and ask members to 
bring a fan, a friend or 
family. If non-members

continued on page 2
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Although Open Mic for the 
Sacramento Branch is on 
hiatus until January when 

member Brian Lewis will take 
the reigns at an anticipated new 
location, it is clear that Open Mic 
events make a profound difference 
in writers’ lives as authors both 
read their work and hear it read 
aloud. To assess the techniques 
and effectiveness of Open Mic 
events, we talked to multiple CWC 
branches about their approach.
Redwood Branch

We have two Open Mics, one 
month-
ly at a 
restaurant 
and the 
second on 
the odd 
months 
at our central library. At the 
restaurant, we have two featured 
members reading for 20 minutes. 
Anyone else is allowed to sign up 
for five minutes after that. Both 
members and non-members read. 
At the library, the first hour is 
supposed to be for members, but 
the audience is usually small, so 

the chair lets anyone read in any 
order. The library event usually 
has a theme, but people can 
read what they want. Some of the 
themes have been Friends, Fire, In 
the Nick of Time, and Meaningless 
Coincidences.

We also conduct a salon on 
the even months, a potluck 
in a member’s home. They 
average about 25 members 
and the occasional spouse 
or other guest. The salon 
has a theme, too, usually 
focusing on seasons, hol-

idays, or whatever the chair 
can think of. These are fun 
and develop a lot of camara-
derie within the branch. Mem-
bers read for five minutes from 
their latest piece, something 
they’re working on, or even 
from something published. We 
eat and socialize, read, have 
dessert, and read. It’s all very 

It is very bonding to hear members read.
                                    — Inland Empire Branch
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Open Mic: ‘Think of it as a form of community service’
continued from page 1 
do show up, they are put at the 
bottom of the sign-up list. Most of 
the time, we see members only. 

We stopped using Open Mic to 
get new members and now lever-
age the Open Mic event to (un-
officially) celebrate membership 
renewal. By our meeting in June, 
I announce the Open Mic, pass 
around a sign-up sheet for readers 
and snacks. Only members who 
have renewed can read. It gets 
members to renew because they 
like to share their work. It is very 
bonding to hear members read. 

Each year Central Board offers 
funds for a non-profit that involves 
educational writing events. I apply 
every year and get about $150 
to $250 for dictionaries and 
postage. Plus, I ask everyone to 
donate books — a fundraiser and 
a book drive.

The whole event is sustaining 
in many ways: a book-drive, a 
fundraiser for a good cause, CWC 
awareness promotion, and mem-
bership renewal incentive (only 
current members can read). It is 
bonding to hear members’ works, 
and I do it in my hometown, so 
it is easy on me — not too much 
running around.
San Francisco/Peninsula Branch

We meet once a month at a 
bookstore. Our turnout is five to 
ten each month. About half are 
members, and it’s true: it does 
attract non-members, many who 
do not join, but I think this is a ser-
vice to the community and a great 
advertisement for our branch. 
Because we also have a strong 

program at our county fair’s Liter-
ary Stage, I think that helps boost 
non-members into joining, and 
this year we held our Open Mic at 
the fair as well.

It’s important to have member 
benefit, and that weighs against 
community service. You may con-
sider a small charge for non-mem-
bers, offering a longer time to 
members, offering members to 
go up first, or some other benefits 
that may motivate non-members 
to join.

I think the main way to think 
about Open Mic is a community 
service, plus a free advertisement 
for the branch.
Coastal Dunes Branch

 We’re a pretty new branch and 
have only done two of these — at 
our regular monthly meetings 
instead of having a presenter. Our 
members get the opportunity to 
share their work with other Coast-
al Dunes members and not just 
the general public. 

We don’t really give feedback for 
this, but we do clap to show our 
appreciation.  It isn’t too formal 
and doesn’t offer much by way of 
critiquing, but it’s a good way to 
get an idea of what everyone is 
working on. There is always the 
opportunity to speak with those 
whose work has made an impres-
sion. 
Mt. Diablo

We are quite behind the times 
and are just now beginning to dis-
cuss starting an Open Mic night. I 
found it interesting that there are 
problems with non-members tak-
ing the time on the mic. Perhaps 

it would be better to do something 
in someone’s home that is mem-
bers only.
Berkeley

We don’t do a lot of Open Mics 
other than at the annual picnic. 
I like to include an Open Mic 
at the end of a different kind 
of reading, but don’t have any 
advice on making Open Mics 
successful. Most of our members 
have indicated that they are most 
interested in workshops and oth-
er professional advice that goes 
beyond beginners.
High Desert Branch

We usually do Open Mic at the 
November membership meeting. 
We plan for it, and people really 
like to showcase what they’ve writ-
ten. What we get out of it is just a 
happy time sharing, and I think it 
draws us together.
Sacramento

For many years Barnes & Noble 
Birdcage was the site of our local 
Open Mic. However, as previously 
announced, we have packed our 
bags and put out a “Moved On” 
sign on B & N.

The good news is that bookstore 
Dimple is willing to host us. Yes, 
Dimple, with seven stores in the 
greater Sacramento area. Some 
locations have larger book sec-
tions than others. A new store is 
being built and will be ready in 
early 2017.

This is the perfect opportunity 
for Sacramento area members 
who would like to get involved and 
put their personal touch on the 
Open Mic format, feature, and 
focus. 

Write On! Write Now!Page 2
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President’s message: Prying open the fist of reluctance
Contributed by
By Kimberly A. Edwards
CWC Branch President

Every time I see fellow CWC 
members I am reminded of the 
value of sharing experiences with 
others who face similar challenges.   

An organization I belong to 
requires members to upload their 
published credits to a bio page on 
the club website. Members are re-
quired to upload title, publication 
date, thumbnail, and link relating 
to at least three new articles a 
year. I have to admit, I resist this 
type of exercise. Why? Because, 
as I tell myself, I am a writer. 
I don’t want to take the time. 
Furthermore, some of my articles 
don’t have links – meaning, the 
publications are not posted online 
or the article is not posted as a 

separate link.
But in a calm 

moment when 
I allowed my 
resistance to 
soften, I read 
directions on 
how to create a 
link for a story 
or an article. 
I managed to open a Google ac-
count, giving me space for upload-
ing articles and stories, turning 
each into a PDF file and then an 
actual link. Amazingly, without 
much tech savvy, I was able to 
upload stories, create links, and 
reference those links in com-
pliance with the organization’s 
requirements.

I have to admit, I was proud 
of myself. Did it bring in money? 

No. Did it add to my publication 
credits? No. Did it improve my 
writing? No. But it added to my 
sense of self as a writer --  and 
an organized one at that. It 
also forced me to examine why 
I avoid or delay, since these 
behaviors can keep a writer from 
revising, sharing work, hearing 
suggestions, deepening scenes, 
researching detail, getting the 
computer fine-tuned, organizing 
files, and cleaning off the writing 
table.

Can resistance be eliminated 
as a natural reaction? Maybe not. 
Can one’s attitude be changed? 
Yes. Often things are easier than 
they seem once the mind loos-
ens from the fist of reluctance. At 
least, this is what I found. Hope 
my experience helps.

Contributed by 
Chuck Sambuchino
Writers Digest Books

1. Don’t put all your eggs in one 
basket. Once you finish a project, 
start on another. It gives you a 
better chance to succeed. You get 
better as you go along.

2. Keep going. You are going to 
face rejection, disappointment, 
frustration, difficult days, and 
passive-aggressive comments 
from friends.

There is no way around these 
elements besides moving for-
ward. Keep writing, revising, 
submitting, and coming up with 
new projects.

3. When writing, listen to music. 
When stuck, take walks and talk 
to yourself. I have found these 
two tactics extremely helpful, 
especially the latter.

4. Edit other writers’ fiction. 
When you start to spot flaws in 
the writing of others, you can 
better address said flaws in your 
own work.

Plus, you’ll be in their debt, and 
they will edit your work later when 
you’re ready to pass it along.

5. Make more time for your 
writing. Stop watching so much 
TV. Consider writing on an old 
laptop that has no connection to 
the Internet.

Chuck Sambuchino is the  
editor of Guide to Literary 
Agents and Children’s Writ-
er’s & Illustrator’s Market. 
Author of Formatting & 
Submitting Your Manuscript; 
Create Your Writer Platform. 
He oversees one of the big-
gest blogs in publishing — the 
Guide to Literary Agents Blog 
— as well as one of the largest 
Twitter accounts(@WritersDi-
gest). He has seen dozens of 
his clients get agents and or 
book deals. He has presented 
at 130 writing conferences 
and events over the past 10 
years.
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So you want to write a mystery novel? Answer four questions
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Contributed by
Cheryl Stapp
Special Branch Consultant

A good mystery novel is like a 
crossword puzzle: an entertaining 
mind-game with tricky clues that 
challenge the player’s ingenuity 
and skill to discover the tiny secret 
in each white square until the 
whole grid is filled and the player 
is satisfied with the result.

Mystery readers expect to be 
challenged, entertained, and sat-
isfied when they get to The End. 
It’s your job to provide the grid and 
the clues. Here are a few clues for 
the aspiring mystery writer.

Mysteries have many separate 
sub-genres. Among the most 
popular are 1) the so-called police 
procedural in which the crime is 
solved by active-duty law enforce-
ment, (2) the P. I. mode in which 
the crime is solved by a licensed, 
professional snoop-for-hire, and 
(3) the cozy where the sleuth is a 
complete amateur who somehow 
becomes entangled in a set of 
circumstances. The type of mys-
tery you choose to write will help 
determine your sleuth’s gender, 
personal characteristics, motiva-
tion, and available resources. 

The central crime must be 
murder. Unless penned by a big-
name author, few mystery novels 
succeed when the crime is merely 
a heist, no matter the value of the 
stolen item or the skill of the thief.

Should you prepare a detailed 
outline? Some experts say Yes; 
others say No. However, before 
you begin chapter one, you must 
decide on the answers to four 

questions.
 Who will be murdered and why?

Warning!  Don’t let the reader 
become too emotionally invested 
in the victim. The deceased needs 
to be kept off-stage, as it were be-
cause the story is about how his 
murderer is caught and punished, 
not the victim-as-fictional-charac-
ter. Warning number two: don’t 
dawdle. Mystery readers expect 
someone will die. If this hasn’t 
occurred before the book opens, 
then the sooner, the better. 
Who is the killer?

The killer must be intelligent (or 
cunning) and resourceful, prefera-
bly with a deep-seated conviction 
of his importance and ability to 
get away with murder — in short, 
a worthy adversary. What method 
does he use? What are his op-
portunity and motive? What clues 
point to this person? Sprinkle 
subtle clues in from the very be-
ginning and continue doing so in 
most chapters. What “mistake” of 
his will lead to his apprehension? 
This error is called the pivotal clue 
and is the lynchpin upon which 
the solution turns — the final piece 
of the puzzle.
Who are the other viable sus-
pects (a.k.a. “red herrings”)?

In a mystery novel, all suspects 
are liars — but only one is lying 
about this crime. The others are 
lying to cover up some other 
secret that might catapult them to 
prime suspect status or otherwise 
destroy a carefully fabricated life. 
Red herrings are false clues that 
can be deliberate misdirection by 
a suspect, such as missing jewel-

ry, hidden mud-splattered boots, 
barking dogs, or an illicit relation-
ship with the victim. False clues 
are fun, and they serve to distract 
the sleuth and the reader, but 
don’t over-do them because you’ll 
have to explain away all false 
clues before the book ends.
Who is the crime solver?

Your sleuth must be an interest-
ing and courageous individual who 
has a strong sense of right versus 
wrong and is highly motivated 
to solve the crime. Intelligence, 
fall-back resources, and physical 
fitness are essential because, at 
some point in his pursuit of the 
killer, the sleuth will face grave 
personal danger — almost a man-
datory element in modern murder 
mystery fiction. The reader must 
identify with the sleuth and cheer 
each instance when he discovers 
a piece of the puzzle. Mystery fans 
want to see the good guys win, but 
if your protagonist doesn’t hold 
their attention, their interest in the 
story evaporates.

Always keep the plot and sub-
plots moving forward, but don’t 
forget to occasionally summarize 
(through dialogue or inner reflec-
tion) what the sleuth has discov-
ered so far, so the reader doesn’t 
get lost in the narrative.  And 
remember — the first solution is 
always wrong; every sleuth has to 
wipe out somehow before getting 
back on track in the right direc-
tion. It’s called story arc.

Never cheat your reader.
The reveal scene, where the 

sleuth finally puts it all together
continued on page 5
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If you’ve done your job, readers will sigh with satisfaction
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continued from page 4
and confronts the killer, is the most 
important scene in the novel. Don’t 
skimp on this one or allow the action 
to occur off stage.

Tie up loose ends. Readers hate 
it when a big-deal issue surfaces in 
chapter two and never gets men-
tioned again.

You must play fair. If you have 
already made it clear that Suspect 
A is the villain, don’t let Suspect B 
go to the gas chamber just because 
you’ve reached page 288 out of 300 
and can’t face all that necessary 
revision from page 150 forward.

Yes, the discovery of the murderer 
should surprise your readers — but if 
you’ve done your job, they will recall 
your clues and sigh with satisfaction. 
If not, they will cheerfully hang you 
themselves.

For other step-by-step in-
structions, go to http://robyn-
paterson.com/?p=3495
to read “Classic 12-Chapter 
Murder Mystery Formula” or 
to  http://writingvilla.blog-
spot.com/2012/08/sam-
ple-mystery-plot-outline.html

***
Cheryl Stapp of Elk Grove 

is a history writer and special 
consultant serving on the 
CWC Sacramento Branch 
Board of Directors. © Cheryl 
Stapp, August 2016

Write On! Write Now! Page 5



October 2016, California Writers Club,  Sacramento Branch

Member Roundup: The benefits of reading your work aloud
C.J. Larson

Writer of metaphysical fiction
I’m one of those people who 

enjoys reading my work aloud to 
other people.  I did attend Open 
Mic for a number of years. I read 
chapters from both my fiction and 
non-fiction.  

I once heard/read that James 
Michener and his secretary would 
sit together and read aloud his 
completed manuscript 14 times 
before submitting it for publica-
tion.  And I think that says it all 
about “reading our work aloud.”

John Clewett
Member, Living Abroad

(Now living in Sweden, John is 
writer of short stories and thrillers, 
the latter under the name Jon 
Stenhugg)

There 
are several 
ways to 
read your 
work out 
loud, and 
my experi-
ence is that 
I learned 
from each one of them. 

First, when editing, I try to hear 
the voices of my characters as 
they voice their responses in 
the text. The voice of a spurned 
wife shouting “I hate you” should 
sound different from a husband’s 
reply, “Who cares?” Although it’s 
possible to do this silently, I found 
that reading my texts as if I were 
reading a radio program worked 
well for me. I spotted many obvi-
ous mistakes in character build-
ing.

Next, reading aloud in front 
of others is an opportunity no 
author should miss. I read many 
of my stories at B&N Birdcage 
bookstore in front of a few patient 
listeners, gathered in a circle and 
with a number of other customers 
hanging around to listen. I learned 
two important lessons from this. 
First, when I read a joke that 
didn’t work, the mistake became 
apparent in the ensuing confused 
silence. Also, I learned that it was 
a great way to build my author 
platform. Those anonymous listen-
ers on the fringes of the reading 
circle would often find one of my 
free works on the internet, and on 
more than one occasion I could 
see 10 to 20 downloads as a di-

rect response to my reading event. 
One more baby step for me.

At book signings or other events, 
I attend, I am often asked to read 
something from my work. I do so 
with pleasure, and not only from 
published works, but from works 
in progress that are stable enough 
to give readers a hint of what is 
to come. Platform building is a 
never-ending process.

In short, new or experienced 
writers should take every oppor-
tunity they can find to read their 

work in front of others. As a CWC 
member, you have this built into 
your membership. If your first 
response is a shy, “No one wants 
to hear what I write,” then you’re 
wrong if it’s because you’re afraid 
of your own voice. You’ll get over 
it. If your response was because 
you don’t believe others want to 
hear what you write, then there 
may be a simple way to fix it. Edit, 
edit, and re-edit, then show up at 
the next Open Mic.

Brian Lewis
Author of a cartoon guide to back-

packing and a historical novel
I have come to believe that 

reading aloud is one of the best 
ways to communicate our char-
acters and their actions. We can 

set a scene with 
a few descriptors 
and sneak in a 
couple of adverbs 
– against current 
trends. However, 
without detailed 
written observa-
tions of the sound 
of a word or its 

emphasis on each letter or syl-
lable, the accent, mood, or tone, 
behind each utterance is lost. It is 
only when we hear the inflection 
eased off the page and converted 
into sound waves do we feel the 
visceral intentions of the writer.

I spent a few evenings with the 
Open Mic crowd. Up to that point, 
the spoken word was alien in m 
world. However, hearing my fellow 
circle group sharing their hard-
earned words opened a new

continued on page 7

What have you learned from
reading your work aloud?
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Writers breathe
their words in the 
voice they wrote 

Authors draw out 
tone, emotions
in oral readings
 continued from page 6
world for me. One woman breath-
lessly described her fantasy novel 
in the Scottish brogue of its loca-
tion; another in a rapid southern 
monologue, so realistic I held my 
breath, of murder in the Louisiana 
underworld, her sarcasm and fear 
dripping out of her mouth. Yet 
another person read his whimsical 
poems sounding a little like Dr. 
Seuss. All of these writers allowed 
their words to breathe in the voice 
they wrote.

We have been communicating 
vocally with our fellow humanoids 
for around 500,000 years, but 
only by written means for just one 
percent of that time. When we 

Storyteller Susan M. Osborn 
will be our first-Friday speaker 
in November when she shares 
strategies applicable to writers 
of all genres on ways to revitalize 
writing.

The networking and tips meeting 
takes place at 9 a.m. Friday, Nov. 
4 at the IHOP restaurant, 2216 
Sunrise Blvd., just north of High-
way 50, in Rancho Cordova near 
the Gold River development.

Susan will talk about putting 
yourself in a creative state of 
mind, imagining and inventing 
new content, and experimenting 
with innovative forms.

The writer of creative nonfic-
tion and president of LifeThread 
Publications, Susan M. Osborn, 
Ph.D., M.S.W. brings many years 
of experience to any discussion. 
Having served as senior author of 
Assertive Training for Women and 
author of The System Made Me 
Do It! A Life Changing Approach 
to Office Politics, Susan has also 
served as the editor of the Lock-
heed Observer and as a staff 

writer for Senior Spectrum, High 
Technology Careers Magazine, 
and the Washington Women’s 
New Journal.

Her articles have appeared 
in Judo Magazine, Countryside 
Magazine, the Employment Times 
(Maine), the New Leaders (San 
Francisco), the Fielding Magazine 
(Santa Barbara), the San Jose 
Business Journal, and Perfor-
mance and Instruction Quarterly. 

Her chapter demonstrating how 
organizations use stories to build 
teams appeared in Wake Me When 
the Data’s Over. Susan has taught 
writing courses in numerous busi-
ness organizations and universi-
ties. She also brought Open Mic to 
the CWC, Sacramento Branch.

Having produced the Awful 
Bosses Coloring Book, Susan says 
this endeavor prompted her to 
explore creativity and conceptual 
“blockbusting” — high on the list 
of any writer’s priorities. The result 
was the discovery of a treasure 
chest of approaches designed to 
liberate creative ideas. 

Stoke your creative fire; November’s first-Friday 
meeting to showcase  ways to revitalize writing

Susan Osborn

interact with friends, family, or 
strangers, it is usually vocal; we 
are hard-wired to speak. As an 
example, the word okay brings to 
mind conversations with my chil-
dren, who could manage to evoke 
every emotion with their choice of 
tone, length of utterance, and em-
phasis on a mere four letters and 
two syllables. I challenge anyone 
to describe one of those okays 
accurately on less than one page.

I look forward to joining my fel-
low vocal writers in the future.
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Survey: Meetings with speakers, small groups rank high
Contributed by
Ted Witt
Branch First VP, Programs

The majority of members in the 
Sacramento Branch of the Califor-
nia Writers Club are book writers, 
want information about the craft 
of writing, and are selective about 
what topics drive them to attend 
meetings.

Those are among the findings 
of a local membership survey that 
garnered a 52.8 percent response 
rate of members and gave the 
Sacramento Branch board of 
CWC a basis to plan professional 
development and activities for the 
2016-17 year.

 “The results help us ground our 
planning in the true needs and de-
sires of our members,” said Kim 

Edwards, branch president. “They 
already have been useful in our 
board planning meeting, and they 
will help drive the purpose and 
content of our meetings, website, 
and newsletter.”

In addition, Kim said, “While 
some results tell us what a ma-
jority of members want, we want 
to be responsive to all members’ 
needs, so along the way we want 
to serve the two or three who are 
writing about cooking or sports 
as well as the dozens who write 
fiction.”

 Kim reiterated the full board’s 
thanks, saying, “We are so grate-
ful to those who took the time 
to respond and are thrilled at a 
response rate of nearly fifty-three 
percent.”

All statistical results from the 
survey can be found on the club 
website at www.CWCSacramen-
toWriters.org, but here is a quick 
overview of some of the results.

A significant number of our 
members are relatively new. For-
ty-three percent of those surveyed 
have been with the club less than 
two years. However, longevity is a 
marked bonus for club strength: 
12 percent have been with Cali-
fornia Writers Cub more than 20 
years. Club stability is grounded 
with 40 percent of members 
affiliating between three and ten 
years.

Most members (67 percent) 
channel their writing to books as a 
medium.  But nine percent gravi-
tate toward magazines and news-
papers while a separate eight per-
cent write for blogs or websites. 
Commercial copywriters or writers 
for advertising constitute only two 
percent of our members.

The five top writing genres of 
Sacramento club members are 1) 
Biography, True Stories, and Mem-
oir, 2) Historical Fiction, 3) Short 
Stories, 4) Fiction Crime, and 5) 
Children’s.

Our members frequently cross 
genres. Of 84 people surveyed, 
233 responses were tallied in var-
ious genres of fiction, while 127 
were counted in various genres of 
non-fiction. 

The top three highest-interest 
activities for the club—by average 
ranking—were 1) hearing speakers, 
2) meeting in small groups of like 
genres, and 3) critique groups.

Continued on page 9
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 Continued from page 8
However, by first-priority ranking, 

critique groups ranked second in 
interest, after speakers.

For 43 percent of those sur-
veyed, the Cattlemens Restaurant 
location for general meetings in 
Rancho Cordova is never a prob-
lem, but for about a quarter of 
the membership, the venue often 
causes them to miss the meet-
ing. The survey does not reveal 
whether another location would 
be better.

Interestingly 31 people made 
comments about their Saturday 
meeting attendance with notes as 
to health, family conflicts, week-
end trips, and other life commit-
ments.

More importantly, the main 
reason a member would forgo a 
third-Saturday general meeting 
(55 percent) is the topic of the 
speaker or the quality of speakers, 
a factor the board is using to align 
subjects to member interests and 
increase Saturday attendance.

For a majority of respondents, 

the current Saturday luncheon 
cost is not a problem. Twelve 
people said there should be no 
fee. The branch board recently 
reduced the price to $15 for mem-
bers and increased a club subsidy 
to meet a 30-person minimum at 
Cattlemens. Non-member fees 
were set at $20.

Fifty-six percent of respondents 
were willing to pay up to $19 for 

the Satur-
day event, 
covering 
food, ma-
terials, and 
the speaker 
honorarium. 

In a twist 
on wording 
from anoth-
er question 
to gauge the 
importance 
of member-
ship bene-

fits to members, those surveyed 
were asked to rank certain activi-
ties and club products. The club’s 
first-Friday networking meeting 
got top billing both as an aver-
age response ranking and as the 
number one rank. It was followed 
in importance by the Saturday 
general meeting and the branch 
newsletter.

As for topics talked to by speak-
ers, members first want content 
related to writing craft, followed 
closely by the business of market-
ing their work, and third, the craft 
of editing.

The survey provided a list of 23 
potential topics for speakers, and 
the total field of respondents split 
their desires across the board 
when each person chose five po-
tential favorites.

Eleven members left comments 
related to potential speakers and 
eight people asked to be contact-
ed personally.

Survey says majority of members focus on writing books
Write On! Write Now! Page 9
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Value in volunteering: personally rewarding, educational
Contributed by
Marsha Robinson
Branch Board Member

I had the opportunity of volun-
teering at the Sacramento Writers 
Workshop, How to Get Published, 
last month and came away with 
more than I’d ever expected.

Chuck Sambuchino, the present-
er and instructor of the workshop, 
offered information about most of 
the concerns we as writers have 
about the nuts and bolts of getting 
published.

As a volunteer I spent the morn-
ing greeting attendees, getting 
them signed in, and answering 
questions: Were are the bath-
rooms? How do I validate my park-
ing? Where is the conference room 
where I will pitch to an agent?

 Those may seem like lackluster 
tasks, but they turned out to be 
the most fun and rewarding. I met 
almost every attendee that walked 
in the door, some very inspiring 
and humorous writers. I was also 
able to tell them about the ben-
efits of CWC, Sacramento, and 
encourage them to join us. 

When my duty was to tend the 
door of the conference room, I 
was able to listen to Chuck speak 
about the importance of writing a 
concise and well-thought out que-
ry letter, an exciting pitch, and how 
to accomplish those goals. When 
it was my duty to work the “pitch” 
room, a room packed full of 
nervous energy, excitement, and 
expectancy, the writers were hap-
py to share their thoughts about 

preparing a pitch. During breaks I 
talked to the agents,  and I asked 
them what they were looking for in 
a book. I learned their reasons for 
not turning the first page.

They agents stressed the impor-
tance of show, don’t tell. An intel-
ligent reader doesn’t want to be 
told that the protagonist was sad, 
mad, worried. Let them come to 
those conclusions with the physi-
cal descriptions you provide: Tears 
glistened in her eyes. His fists 
clenched till his knuckles whit-
ened. His eyebrows scrunched. He 
wrung his hands. Don’t get lazy, 
get descriptive.

My one day of volunteer work 
benefited the workshop, CWC 
Sacramento, and me. I call that a 
win-win experience.
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Speaker Topic Coming Soon
The scheduled speaker for the 

branch’s Oct. 17 general meeting 
at Cattlemens Restaurant had 
to cancel, so the club is sched-
uling a new topic and speaker. 
The new speaker and topic will 
be announced at the first-Friday 
networking meeting, on the club’s 
Facebook page, and to each mem-
ber by email.
Send us your writing news

Let us know what’s new with 
you! Have you come out with a 
book? Won a contest? Taken a 
class? Let us know! We love read-
ing about fellow members and 
their successes!

We want you! Are you interest-
ed in meeting other writers and 
learning new skills? Would you be 

willing to help with our meeting 
set-ups? How about social media 
and communication? Newsletter? 
It is a great way to get to know 
everyone and gain insights about 
this madness we call writing and 
publishing! Contact Kimberly A. 
Edwards, president, kimberlyed-
wards00@comcast.net).

Reserve the holiday date
Plan now for the branch holiday 

event, Thursday, December 8. 
The no-host bar opens at 11 a.m., 
and the program and luncheon 
go from 11:30 a.m. to 1 p.m. Your 
attendance will help support the 
Children’s Receiving Home, plus 
provide an opportunity for enter-
tainment and networking. The 
location will be at Casa Gardens 
Restaurant, 2760 Sutterville Road, 

Sacramento, The restaurant is ad-
jacent to the Children’s Receiving 
Home and close to Sacramento 
City College, near Highway 99.

Cost will be $20 per person. 
Bring a friend, spouse, or writing 
colleague because the program 
will feature Celtic Holiday Live! It’s 
unforgettable entertainment.

Get CWC conference discount 
We are pleased to announce a 

literary liaison between CWC and 
Writer’s Digest. Thanks to the 
CWC Central Board, members 
will receive a $25 discount to 
WD’s Novel Writing Conference 
October 28-30 in Los Angeles. 
To use the discount, sign up at 
novel.writersdigestconference.
com, and then enter the promo 
code CWC16..

Branch Briefs



writers use the national enthu-
siasm aside to create a script or 
non-fiction book.

Mike’s session will provide dif-
ferent avenues to accomplish the 
task of speed writing directed at 
finishing that long overdue script, 
short story, or novel. It will be an 
interactive session, and other 

California Writers Club,  Sacramento Branch, October 2016

It’s getting close to November. 
Can you say NaNoWriMo? It’s that 
time of year when many writers 
will focus on writing their first 
manuscript draft in two to four 
weeks or finishing a book in thirty 
days.

As part of the CWC’s first-Friday 
networking and tip meeting, Oct. 
7, 2016, Michael Brandt will ad-
dress “Flash Writing with Simplici-
ty” or a guide to NaNoWriMo.

National Novel Writing Month — 
or as writers say, “NaNoWriMo” — 
is an annual, Internet-based cre-
ative writing project that takes 
place during the month of Novem-
ber.

The national event challenges 
participants to write 50,000 words, 
the minimum number of words for 
a novel, from November 1 until the 
deadline at 11:59 p.m. November 
30. The goal of NaNoWriMo is to 
get people writing and keep them 
motivated throughout the process 
to get a novel on paper, but some 

Oct. 7 Networking: Brandt on flash with simplicity
views and experience will be most 
welcome.

The first-Friday networking meet-
ing will be held at 9 a.m., Oct. 
7, at the IHOP restaurant, 2216 
Sunrise Blvd. in Rancho Cordova, 
just north of Highway 50.

Michael Brandt is an award-win-
ning American author, crime 
fiction writer, and an extreme ad-
venturer.  He has run marathons, 
climbed mountains on the seven 
continents, and traveled to the 
four corners of the world.  Michael 
is a decorated, retired homicide 
detective of 29 years. He writes 
short stories, anthologies, and 
destination travel articles for mag-
azines and newspapers. 

Michael’s professional career 
includes writing manuals, training 
material, and curriculum for a 
national anti-fraud investigators 
academy. He has been a guest 
speaker at health care anti-fraud 
conferences across the nation 
and at multiple writers’ clubs.
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Michael Brandt

Members joined board members Sunday, 
August 28, for a total of 13 people to 
brainstorm Sacramento Branch activities for 
the coming year.

Members were united in voicing an interest in 
adding value to our CWC branch membership.

Critique groups were among the many 
activities desired. Members identified potential 
branch goals for the year. Among the goals are:
• Increase the attendance of the Saturday 

membership meetings by adding value
• Increase recruitment of both new members 

and past members who dropped their 
membership

• Increase member participation in branch 
functions.

 The board will be working on these goals for 
the months to come, believing that member 
participation and involvement provide the 
context for writing advancement, publication, 
networking, and discovery.

Please feel free to offer any ideas, as this if 
your club! Everything the branch does is intended 
to help members to achieve their writing goals. 

Members gather with board for annual planning



Too many characters? Suwinsky chronicles common mistakes

“ We write to taste life twice, in the
moment and in retrospect.     
  — Anaïs Nin

Contributed by
By Kenneth Champion
CWC Branch Member

Featured speaker Pam Suwinsky 
who discussed “Ten Mistakes Writ-
ers Should Avoid” told participants 
at September’s first Friday net-
working meeting that all writers go 
through mistakes, and it’s a process 
of natural writing development.

But the more than 30 people 
who attended got an early warning 
of mistakes they could avoid. In 
her delightful and often humorous 
approach, Suwinsky, a long-time 
editor and publishing advocate, 
enumerated mistakes she often 
saw as a judge in a recent book 
competition.

They include missteps such as 
plot lines that don’t go anywhere, 
too many characters, and too 
much repetition. She advised of 
the importance of hiring an expe-
rienced editor and only including 
photos and illustrations that en-
hance the text. Follow the Chicago 
Manual of Style, she suggested, 
especially for formatting of the 
various parts of a book, ranging 
from the half-title page to index 
and acknowledgments. Don’t ne-
glect the details that cause a book 
to look unprofessional, she said.

The event took place Friday, 
September 2, at the IHOP restau-
rant in Rancho Cordova where 
members and guests had the 

opportunity to exchange ideas on 
becoming more effective writers.

Children’s book co-author Pame-
la Coony facilitated the meeting 
and began the morning with the 
opportunity for participants to 
introduce themselves. To fur-
ther networking opportunities, a 
record was made of each person’s 
writing genre.  The information will 
be used to advance toward the 
branch’s four 2016-17 goals (see 
page 11).

 Board member Ray Blain made 
an announcement regarding club 
outreach and the inauguration 
of national “Indie Author Day” 
at libraries Saturday, October 8.  
Contact Dr. Blain at Raymond-
Blain@comcast.net if you would 
like to participate in club outreach 
that can include speaking en-

gagements and public relations 
activities.

In addition, Kim Edwards, the 
club’s branch president, remind-
ed members of the upcoming 
“Building Better Branches” con-
ference, an opportunity to learn 
about effective practices in other 
branches, Saturday, October 1 in 
Fremont.

Ted Witt, first vice president of 
programs,  presented “Tips for 
Improving Business Cards.”  His 
handout — “Is Your Business Card 
Giving You the Business” — includ-
ed nine suggestions on the use of 
cards and a recommendation that 
writers carry two types of cards: 
one that makes a sales pitch for 
an existing book and another for 
making personal connections in 
the writing industry.

Pamela Coony (left) and Pam Suwinsky
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Write On! Write Now!Page 12


