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Both sci-fi/fantasy and queer characters involve stepping into the 
unknown. Take a journey through the undiscovered country with 
me! Learn: 

▪ How to write LGBTQ+ characters without appropriating 
queer culture. 

▪ How to avoid some of the worst tropes about queer 
characters. 

▪ How to find LGBTQ+ Beta Readers. 
▪ Self-Publishing Tips and Tricks. 
▪ Answers to your questions about writing sci fi and fantasy. 

Scott lives with his husband Mark in East Sac. He started reading 
fantasy and sci-fi at nine, but wondered where all the gay people 
were. A Rainbow Award winning author, he runs Queer Sci Fi, 
QueeRomance Ink, and Liminal Fiction with Mark, and is a full 
member of SFWA.

http://SacrementoWriters.org


CWC Sacramento First 
Friday Networking 

Meeting 
June 4, 2021, 10 – 11 a.m.  

One-hour Zoom 

Interview Tips from a Live 
TV Host / Author 

With Kathy Boyd Fellure, Author 
and Former Television Host 

Kathy will show us the difference between a 
mediocre interview and one that can electrify 
a career in a stellar manifestation beyond the 
routine, using the following examples: 

• How as a TV host I magnified the content for a guest by highlighting 
exceptional attributes. 
• When interviewing the US Coast Guard at Lake Tahoe on boating accidents, a 
distress call was radioed in and all went live -- or from the desk to the water. 
• The research and preparation for the interview of your lifetime. 
• How not to be intimidated when interviewing someone in a high-tech world 
who has more qualifications and education than you.  
• How to professionally respond to an impromptu interview from the 
acquisitions editor of your dreams and get a request for your book proposal. 

Kathy Boyd Fellure is the published author of a series of four children’s books, and a 
novel trilogy.  She is the former host, producer and director of the TSPN TV Show ~ 
Authors, Writers, Books & Beyond.” Kathy travels to teach at writer conferences, to 
guest speak, and for literary reads. 

Kathy currently lives in the foothill gold country of California with her family and two 
stand-up comedian rescue dogs. She is a lifelong hula-hoopster who most always has 
a Nikon camera strapped across her shoulder unless she is lap swimming in a pool or 
in Lake Tahoe. 

www.kathyboydfellure.com
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Dear Members, 

Afraid to commit your thoughts to paper? 
Afraid to share your work with a critique group? 
Afraid to read your work aloud? 
Afraid to enroll in a class where you’ll think everyone else knows more than you? 
Afraid to write about a painful subject? 
Afraid to talk to a group about your work?   
Afraid to be interviewed? 

I, too, have faced many of these fears and I face more with the release of my upcoming book. 
What if I say something stupid?  What if someone asks a question and I draw a blank? On some 
mornings, getting up to a to-do list of 15 tasks, I wish it were already nighttime and I could 
escape to Slumberland. But, what I have learned from past experience, is that once I settle 
down, the actual experience turns out to be better than I anticipated.  

In skimming the Internet, I see that some experts suggest visualizing - putting yourself in the 
scene of where you will face your fear. Walk through it. Rehearse!  One expert suggests taking 
care of your mind and body (diet, exercise, a good book, pleasing distractions). Another 
suggestion is to do something to cater to the “emotional you” the day before an event that has 
you anxious. In other words, instead of frantically reviewing notes or answering emails, take a 
break and do something to fill up your cup of needs. Did I hear massage?  

When I’m stressed due to major work with a rigid deadline or a particularly tedious task, 
sometimes I light a scented candle and put on soft background meditation music such as the 
Soundscapes channel. Somehow, these extraordinarily soothing sounds open up the windows of 
my mind to call in light and fresh air, bringing in a wider world of possibilities – while escorting 
out any anxiety. 

What are your fears? What’s preventing you from being the best writer you can possibly be?  
Maybe nothing but yourself. The things we tell ourselves. Have you considered writing them 
down? Let’s identify our hesitation and fears and work together to shoo them off. We are 
stronger than they are. It’s a beautiful world when we banish the blocks!
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Message from Our 
President,  

Kimberly A. Edwards 
CWC Sacramento President 

Shake off “Afraid” to Take 
that Next Step in Writing 

Excellence 



Dear California Writers Club Members: 

I am pleased to announce that my book Papa Laufer’s Stories: Positive Reflections of Life in 
America is now available on Amazon at https://www.amazon.com/dp/B0943ZWT3Z?
ref_=pe_3052080_397514860 

It can be ordered in an electronic or paperback version. Please take some time to read the 
reviews left by a few of my readers. 

Papa Laufer’s Stories describes life in an America rich with positive experiences readers will 
appreciate. There is humor and wisdom throughout the book, leaving the reader with a smile 
on their face and the knowledge that they, too, have an abundance of stories to tell. I 
avoided political and controversial topics so that readers will remain engaged and 
entertained. They will find a new story at the turn of every page.  

The book was edited by Donna Reese, a member of the California Writers Club, and it 
contains thirteen illustrations that help to bring the stories to life in your mind’s eye. The 
drawing of me on the cover was taken from the photo on the back. The illustrator used her 
imagination to present my likeness as a storyteller because I adapt these stories for the stage 

when invited to do so. 

This book was seven years in the making and is a means of 
sharing my life with you. If you read it, you’ll get to know me, and 
I hope you will share your stories with me too at the email 
address you’ll find inside the front cover. 

Many thanks to the California Writers Club for encouraging me to 
pursue this project to completion.  

Sincerely, 

Andrew Laufer
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MEMBER NEWS

NEW MEMBERS 
Bernard Wozny, from Folsom, whose genres are sci-fi, and historical fiction. 

Mahdokht (Mahi) Mansoori, new student member, who likes it all: fiction and 
non-fiction.

https://www.amazon.com/dp/B0943ZWT3Z?ref_=pe_3052080_397514860
https://www.amazon.com/dp/B0943ZWT3Z?ref_=pe_3052080_397514860


DON’T FORGET TO RENEW YOUR MEMBERSHIP !! 
CWC membership is based on a fiscal year. July 1 is the beginning of a new 
year. Please go to our website www.cwcsacramentowriters.org and click on 
the “Join CWC” tab to renew online with a credit card, or to get information 
for mailing a check. Current members pay $45 / year. 

2021 ANTHOLOGY UPDATE 
The anthology committee is sifting through the many fascinating submissions 
to our upcoming anthology, and sending them out to readers for review. We 
plan to have scores and comments finished by the end of July and move on 
to layout possibilities. At the moment, the committee is considering a release 
party and book signing event in person for Writers’ Week in October. There 

will be more information as we progress… 

OPEN READING SIGN-UPS FOR JULY 15  
The next OPEN READING (any genre) is taking sign-ups for a Zoom event on July 15th at 7:00 pm.  
Each writer is allotted five-six minutes to read their work. Moderated feedback occurs after the 
readings. (This is not a critique group.) Using this format, we’ve had stimulating evenings with an 
intermission in the hour and a half program.  We also take readers for the Stand-By List.  Anyone on 
the list who does not read will be up for the next open reading. Our events are attracting people who 
want to listen as well.  Sign up to read or listen at 2johnpatterson@gmail.com 
John Patterson, Open Readings Coordinator 

FOR INFORMATION ON CRITQUE GROUPS AND BETA READERS: 
Please see the website and the resource link: 
https://www.cwcsacramentowriters.org/critique-groups/ 
If you are interested in participating, contact:   2johnpatterson@gmail.com 
John Patterson, Critique Group and Beta Reader Coordinator. 

Moving Star presents In.Verse live on Facebook. 
An evening of new, original works that merge improvisation and composition through the prismatic lens 
of poetry from the 13th century to the present. June 5 at 8 p.m. ET (5 p.m. PDT). Live poetry, 
synchronous singing, videos of past performances. Suggested donations are $10 and up, via Venmo or 
Paypal.   [Go to: facebook.com/movingstarvoices] 

Your Writing Doesn’t Take a Vacation – classes with Jordan Rosenfeld 
Jordan says, “Writing alone can be hard. Motivation can be as slippery as a baby in a soapy bath. My 
small, intimate classes are designed to offer you not only craft support, but the very special, unique 
camaraderie that comes with writing together with other likeminded folks”. Scene Stealer: Learn to 
write strong scenes, the essential building block of great stories. Starts July 9th, Thursdays at 4 p.m. 
Pacific. $199 Live zoom class. $129 asynchronous self-paced. Our Stories: Non-fiction class and 
critique group--Do you have a true story burning inside you that you need support writing in the form 
of essays, memoir, or other creative non-fiction? Next session begins August 11, 2021 3 pm PT, and 
continues every Wednesday for 6-10 weeks (# of weeks depends upon # of students). Maximum # of 
students: 10    (jordanrosenfeld.net) 
https://www.eventbrite.com/e/our-stories-fundamentals-non-fiction-writing-critique-group-8-10-
weeks-tickets-153353665943 

Virtual Travel Writing Group (VTWG) – A new 12-week travel writing workshop 
New members are invited to join this 12-week intensive online travel writing course, led by Carla King 
and team. It includes twice weekly Zoom calls to workshop stories, recorded for those who can’t attend 
live, and access to their private writing community. June 15 – September 15, 2021. The goal is to 
create publishable stories, blog posts, and books. One of your stories will be published in a group 
anthology ebook. Travel Writing | Self-Publishing Boot Camp (selfpubbootcampcourses.com)
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ANNOUNCEMENTS

http://www.cwcsacramentowriters.org
mailto:2johnpatterson@gmail.com
https://www.cwcsacramentowriters.org/critique-groups/
mailto:2johnpatterson@gmail.com
https://www.selfpubbootcampcourses.com/p/travel-writing?ck_subscriber_id=818677716


Sacramento Suburban Writers Speaker 
announcement: Monday, June 14, 2021 at 7 p.m. 
Are you using an author newsletter? If not, you're missing out on 
one of the most powerful marketing tools that you have available to 
you as an author! Newsletters are easy to get started and easy to 
maintain. They build your credibility, give your fans something to 
connect to, and they give you a platform in which to stay relevant 
and fresh. Most importantly, this is one of the top ways in which you 
can encourage your readers to buy and read your books.   
      Still not sure? Listen to our June speaker, Gail Carriger. Gail will 
cover the subject of newsletters (with hard data!) and also touch on 
the finer points of websites, social media, and Amazon Author 
Central. Please visit the club’s MeetUp page for more information, or 
contact misslaurakellen@gmail.com.  https://www.meetup.com/Sacramento-Suburban-Writers-Club/ 
     Gail Carriger writes comedies of manners mixed with steampunk and urban fantasy (plus sexy 
queer joy as G. L. Carriger). Her books include the Parasol Protectorate, Custard Protocol, Tinkered 
Stars, and San Andreas Shifter series for adults, and the Finishing School series for young adults. 
Also, nonfiction: The Heroine’s Journey: For Writers, Readers, and Fans of Pop Culture. She is 
published in many languages, has over a million books in print, over a dozen New York Times and 
USA Today bestsellers, many starred reviews and many, many awards. 
She was once an archaeologist and is fond of shoes, cephalopods, and tea.  
      Learn more about Gail at: www.gailcarriger.com  Gail also has many resources available for 
writers on her website. 

Call for Poems from High Desert CWC 
The Poemsmith critique group of the High Desert California Writer’s Club is putting together an 
anthology of poems: From Silence to Speech: Women of the Bible Speak Out.   
     There are about 250 named women in the Bible. Poems can be about a woman or from the voice 
of the woman (persona poems). We ask that each be no more than one page in length and that you 
put the text of what is considered the traditional Bible, Old or New Testament, any version, under the 
title to show plausibility or for your reader’s further reading. 
     Your poem can be serious, funny, light or dark, in the 1st, 2nd, or 3rd person. It can be any style—
free verse or traditional (haiku, sonnet, abecedarian, ekphrastic—lots of Bible women are portrayed in 
art—villanelle, even erasure or prose poem). 
     So, find a woman that intrigues you or fascinates you and write us a poem! Poemsmith Linda 
Boruff suggests this website: womeninthebible.net 

Send 3-5 poems in Times New Roman, 12 pt. (Previously published okay) 
Title of Poem, “by” and your name, text reference (Ex: Genesis 18:9-15)  
Send by attachment (Microsoft Word Doc) to: mh_thompson@hotmail.com 
Judges will be Poemsmiths of the High Desert   
Submission deadline: June 30, 2021 

Five Things I’ve Learned (https://myfivethings.com) 
What could you learn with the chance to spend time with people you’ve long admired? 
What could you do if they shared the essential things they had devoted their lives to learning? 
A number of watch-on-demand videos are available for purchase on this website. Live presentations 
in early June: Phillip Lopate “Reading and Writing the Essay” on June 2, 6 p.m. PDT; Nicole Tung 
“Documenting Stories of Conflict” on June 3, 6 p.m.; Russell Shorto “Writing Family History” on June 
5, 1 p.m.; Alexander Payne “Film Making & Film Watching” on June 6, 1 p.m.; Grant Faulkner & 
Brooke Warner “What It Takes to Finish a Book” on June 12, 1 p.m.; Joe Henry “by Song” on June 13, 
1 p.m.
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ANNOUNCEMENTS
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Elk Grove Happenings: 

Now Enrolling: Poetry! Elk Grove Writers & Artists Summer 
Class: The Practicing Poet on Zoom. New and experienced poets 
are welcome.         Please join us as we devote each dynamic class to 
a poetic concept.  
The Practicing Poet begins with "Discovering New Material," "Finding 
the Best Words," "Making Music," "Working with Sentences and Line 
Breaks," "Crafting Surprise," and "Achieving Tone." The concepts 
become progressively more sophisticated, moving on to "Dealing with 

Feelings," "Transforming Your Poems," and "Rethinking and Revising."  
     We will write many poems, share our feedback, and discuss ways to publish and share 
our writing with others. Poetry assists the memoir and fiction author by expanding their craft 
and generating complex ideas and marvelous twists.  
     Don’t miss this excellent seminar-like experience. Please order The Practicing Poet by 
Diane Lockward on Amazon. Susan Wiedner, MFA in poetry, is our speaker-guest. Fee is 
$25.00 pay-per-class (credit card or check).  
     Please contact Gini Grossenbacher to enroll or for more details.        
Email: ginis.writers1@gmail.com 

Elk Grove Writers Guild Conference & Great Read Book Faire 
Saturday, October 9, 2021 at the new City of Elk Grove Center, 8230 Civic Center Drive 
 The conference planning committee is looking for speakers for the following topics: 
How to write an intimate scene, word choice for powerful prose (analogy, metaphor, 
parallelism, stronger verbs, etc.), choosing the right point of view for your story, elements of 
conflict. Speakers will be provided $100, a free display table, and a book seller will be 
available while they are speaking. Contact loyholder77@gmail.com for details. 
 Learn more about the guild. Donations would be appreciated and they are tax-
deductible. Go to their website at www.egweg.org and click on the Donation Page. Send your 
questions and comments to egwg2020@egweg.org. Stay tuned for continual news and 
updates as things move forward. 
 The concurrent Book Faire, sponsored by the Elk Grove City Arts Commission, will take 
place outside on the Avenue of the Arts. Go to: Great Read Book Fair – City of Elk Grove 
(elkgrovecity.org) for more information. 

     Sacramento Writer, June 20217

ANNOUNCEMENTS

JUNE IS PRIDE MONTH: A Brief History 
On a hot summer’s night in New York on June 28, 1969, police raided 
the Stonewall Inn, a gay club in Greenwich Village, which resulted in 
rioting onto Christopher Street outside. The message was clear; 
protestors demanded the establishment of places where LGBT+ people 
could go and be open about their sexual orientation without fear of 
arrest. Pride Month is largely credited as being started by bisexual 
activist, Brenda Howard, and parades and marches across the world 
evolved from her events. Gay politician, Harvey Milk, asked a talented 
designer friend, Gilbert Baker, to design an all-encompassing symbol to 
take on San Francisco’s Pride March in 1978, and the rainbow flag was 
born. Bill Clinton was the first US President to officially recognize Pride 
Month in 1999. 

mailto:ginis.writers1@gmail.com
mailto:loyholder77@gmail.com
http://www.egweg.org
mailto:egwg2020@egweg.org


Poetry 
Corner
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From: Overland Monthly, 1922 
The Painter of Marin 
 By HARRY NOYES PRATT 

Below, the long, low slope of hill; 
Above, the rounded ridges fill  
In swelling slope to summer sky — 
Beyond, the sun-warmed hillsides lie. 
Here on their time-smoothed, tender breast.  
Here in the vale that he loved best, 
He built his home of sea-tossed wood, 
Storm-worn and rough — his home — 'twas good! 
The wind-bent trees gave summer shade; 
The sun-browned grasses soft were laid  
For him to tread. Soft breezes blew 
A-down the hills the long day through. 
And here sped swift his magic brush —  
Eve's purple shade, the morning's flush. 
The golden slant of summer sun 
Across the hill where white clouds run. 
The green of tree, the boulder's gray. 
The gleam of water on the bay;  
The cattle feeding — all were his 
To trace in wondrous harmonies. 
His palette gathers dust, and dry 
His brushes by the easel lie.  
The master's work is done — complete — 
Rest ye, Thad Welch — Sleep sweet! Sleep sweet!

Our President, Kim Edwards, has been researching the California 
Writers Club, and Sacramento as its first branch. She came across 
this poem by Harry Noyes Pratt (1879 – 1944). Pratt was the first 
CWC (Berkeley) President. He came to California from Wisconsin 
in the early 1900s and was known for his verse and short stories.  
An authority on California History and the Mother Lode, he was 
editor of Overland Monthly, director of the Crocker Art Museum, 
executive secretary of the League of Western Writers, and 
member of the Poetry Society of America and the Verse Writers 
Club of Southern California. He was noted for scribbling poems on 
scraps of paper. It is purported that after he died, member-
composers of CWC set some of his poems to music. This poem was 
written in remembrance of Thaddeus Welch, whose paintings of 
Marin County were popular with the Bohemian Club in the 1890s.
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Kubla Khan 
BY SAMUEL TAYLOR 
COLERIDGE (1797) 

Or, a vision in a dream. A 
Fragment. 

In Xanadu did Kubla Khan 
A stately pleasure-dome decree: 
Where Alph, the sacred river, ran 
Through caverns measureless to 
man 
   Down to a sunless sea. 
So twice five miles of fertile ground 
With walls and towers were girdled 
round; 
And there were gardens bright with 
sinuous rills, 
Where blossomed many an 
incense-bearing tree; 
And here were forests ancient as 
the hills, 
Enfolding sunny spots of greenery. 

But oh! that deep romantic chasm 
which slanted 
Down the green hill athwart a 
cedarn cover! 
A savage place! as holy and 
enchanted 
As e’er beneath a waning moon was 
haunted 
By woman wailing for her demon-
lover! 
And from this chasm, with 
ceaseless turmoil seething, 
As if this earth in fast thick pants 
were breathing, 
A mighty fountain momently was 
forced: 
Amid whose swift half-intermitted 
burst 
Huge fragments vaulted like 
rebounding hail, 
Or chaffy grain beneath the 
thresher’s flail: 

And mid these dancing rocks at 
once and ever 
It flung up momently the sacred 
river. 
Five miles meandering with a mazy 
motion 
Through wood and dale the sacred 
river ran, 
Then reached the caverns 
measureless to man, 
And sank in tumult to a lifeless 
ocean; 
And ’mid this tumult Kubla heard 
from far 
Ancestral voices prophesying war! 
   The shadow of the dome of 
pleasure 
   Floated midway on the waves; 
   Where was heard the mingled 
measure 
   From the fountain and the caves. 
It was a miracle of rare device, 
A sunny pleasure-dome with caves 
of ice! 

   A damsel with a dulcimer 
   In a vision once I saw: 
   It was an Abyssinian maid 
   And on her dulcimer she played, 
   Singing of Mount Abora. 
   Could I revive within me 
   Her symphony and song, 
   To such a deep delight ’twould 
win me, 
That with music loud and long, 
I would build that dome in air, 
That sunny dome! those caves of 
ice! 
And all who heard should see them 
there, 
And all should cry, Beware! Beware! 
His flashing eyes, his floating hair! 
Weave a circle round him thrice, 
And close your eyes with holy dread 
For he on honey-dew hath fed, 
And drunk the milk of Paradise. 

Kublai Khan

Samuel Taylor Coleridge

Our June 19 speaker, J. Scott Coatsworth, says that this is his favorite poem. Kublai Khan was a Mongolian 
general and statesman who was the grandson and greatest successor of Genghis Khan. He was the fifth 
emperor (reigned 1260–94) of the Yuan (Mongol) dynasty. In 1279 he completed the conquest of China 
begun by Genghis Khan. Xanadu was the first capital of the Mongol empire, renowned for its castle and 
gardens. (Today, the ruins are outside Beijing.) The Poetry Foundation says that Samuel Taylor Coleridge 
is the premier poet-critic of modern English tradition, distinguished for the scope and influence of his 
thinking about literature as much as for his innovative verse. He was a founder of the Romantic 
Movement. 

https://www.poetryfoundation.org/poets/samuel-taylor-coleridge
https://www.poetryfoundation.org/poets/samuel-taylor-coleridge
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May 28, 2021: As many begin to take steps to come out on the other side of the 
pandemic, Morning Edition asked NPR's audience to write a poem using Maya Angelou's poem 
"Still I Rise" as inspiration. NPR's resident poet Kwame Alexander took lines from submissions 
to create a community poem about the challenges of the past year and hope for times ahead. 

"I Wake with Wonder" 

https://www.npr.org/2021/05/28/1000234056/
i-wake-with-wonder-a-crowdsourced-poem-of-
pandemic-pain-and-hope

Every Morning 
I wake with wonder 
and dive into the day 
I grasp for my phone like a lifeline, a buoy… 
 
I set out on my way 
To make snacks for three kids 
because that's all I seem to do with them here 
all the damn day… 

I rise 
even when the news of the day 
makes me want to stay in bed 
Even when the outlook is bleak: 
I've not seen my eighth graders smile. Or 
smirk. 
my neighbor cut down the massive oak 
that shaded my yard, 
My wife died alone In a skilled nursing facility 
bed. 

We rise 
even when our spirits feel deflated 
because this too shall be past 
because we are made of stardust 
I am A new breath in an older body 
with A future to ponder.

I no longer take hugs for granted. 
The music at church yesterday, with 
full choir, was glorious. 

I became best friends with my computer. 
And learned something spectacular: 
Disconnection has connected us more than 
ever. 
The Zoom "LEAVE" button calls for me… 

In this world of 
Bad audio connections, 
I have learned to listen 
After such stillness, 
Nothing's the same. 
So rise, my friends, rise up 
All one heart 
Be the change 
and when you wonder 
How you will likely spend your life 
With the time left to borrow 
Know that 
To fight is to be human, for times short or 
longer, 
For through the struggle, we may hope to 
become stronger.



Rather controversial commentary from Janna Maron (jannamarlies.com). Janna Marlies Maron is an 
author, editor and publisher of Under the Gum Tree, a quarterly literary magazine, print and online. 

You Don’t Need Beta Readers 

I went on a bit of a rant on Instagram after a free event I attended for writers about how to get 

published. One of the presenters kept talking about how essential it is for writers to have writing 

groups, and workshops, and beta readers. “Beta readers” is such a buzz term for writers and, as a 

professional editor, I HATE HEARING WRITERS TALK ABOUT FINDING “BETA READERS.” 

First, a little context. The term “beta” comes from the technology world as a way to distinguish the 

prototype of a new software or platform that isn’t quite ready to go to market, but is ready for early 

testing to troubleshoot any bugs that might be identified when actual people use the product. This 

early prototype is called the “beta” version and the people that test the product at this stage are 

called “beta users.” 

So first and foremost, “beta” anything does not belong in the world of writing and publishing. Beta 

users have one job: to FIND PROBLEMS with the tech so that it can be fixed before it’s released 

publicly. They are tire-kickers and tech companies basically want beta users to break their software. I 

don’t know about you, but I do not want readers to tear apart my book manuscript. I would probably 

never write again if I had a group of people just ripping up my work.  

To be fair, the term started popping up in the early days of digital publishing and writing online, so 

there’s a lot of techy (ahem, bro-y) misappropriation that happens—if it works for them, it should 

work for us--kind of mentality. It’s also mostly used in the self-publishing space by online 

entrepreneurs, where the book is essentially marketing collateral. That means, the book is designed 

as a way to get more customers for the business owner who wrote the book. In that way “beta 

readers” shape the book—it’s written in direct response to the needs, wants, desires of the business’s 

customers. 

Is your creative project marketing collateral? Is your book a response to the needs, wants, and desires 

of your customers? If you answered NO to either of those questions, then YOU DON’T NEED BETA 

READERS. Beta readers are not the way to fine-tune your book in a way that it will be ready to submit 

to agents and publishers. What you do need is ONE editor, not a committee of beta readers. You need 

decisive direction from someone who can help you think about your readers, not 20 individual readers 

giving you feedback based on their personal preferences. 

Right now, right here, give yourself permission to stop doing two things: 1. Looking for (or thinking 

you need) beta readers, and 2. Reading and commenting on others’ work. These are distractions, 

keeping you from focusing on and finishing your own work. 

Janna
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REMEMBRANCES

Lee Edwin Foster (July 23, 1943 – July 19, 2020) 

Many CWC members knew Lee Foster, a long-time 
member of BATW (Bay Area Travel Writers), who passed 
away unexpectedly in his Berkeley home last July 
19. Lee was known to many for his helpful, kind 
manner.  Friends who commented on Facebook mention 
how he was so “knowledgeable, always on the cutting 
edge, always willing to answer questions and help” and 
that he was a “giving man and astute journalist.”   

Lee Foster grew up in Minnesota, went to Notre Dame, 
and then proceeded to Stanford for his graduate work in 
literature. There he decided to pursue a life of creating 
his own books. He moved to Berkeley, CA, and became 
a publishing innovator. His memoir was released as Just 
25 Cents and Three Wheaties Boxtops, later renamed 
for traditional publishing as Minnesota Boy. He published 
18 books of fiction, non-fiction, and travel. You can see 
them all on Lee’s Amazon Author Page. Lee offered 
information about travel writing and photography on 
more than 500 worldwide subjects on his website, and 
was a specialist on his home territory of Northern 
California. He was one of the first to embrace the 
internet, and finally the app world. Lee summarized part 
of his earlier record in an article, “Moments in the 
Electronic Publishing Revolution: A Participant’s 
Journey”.

Pastor Cecil Dyer 

Our CWC Sacramento Vice-President for Programs, Gloria Pierrot-Dyer, lost her beloved 
husband Cecil Dyer to cancer on May 19. He was the pastor of Living Word Christian 
Fellowship in Citrus Heights. Please hold Gloria and her family in your hearts. They are 
comforted by the thought that Pastor Dyer is in heaven and they will all be reunited 
someday. 



CWC Sacramento Monthly Zoom Meeting, 
Saturday May 15, 2021 
“Writing from the Real” 

by David Hagerty 

 True events have inspired most of my work, including the four novels in my 
Duncan Cochrane mystery series about an Illinois governor whose daughter is 
murdered. For me, writing from real life offers both inspiration and 
opportunity, a chance to take the world and bend it to my own wishes. 
However, it took practice for me to learn how to transform reality. 
 My initial attempts failed, in large part because I couldn’t depart from the 
truth. The first time I tried was after the murder of my next-door neighbor. I’d 
been working as a newspaper reporter in the same NorCal town as the crime, 
and I covered it from discovery until conviction. Thus, I had plenty of material, 
yet I found myself hamstrung by the facts. The story that captivated me in 

real life did not translate well into narrative form. 
 Over time, I read a number of other books as models. Two of my favorites were Bel Canto, Ann Patchett’s 
retelling of a hostage taking in a Peruvian embassy, and The Quiet American, Graham Greene’s classic mystery 
set against the backdrop of the Vietnam War. Both presented a convincing verisimilitude without bogging down 
in details. From them I learned that the characters have to carry the story more so than the plot points, and 
that events must follow logically from the feelings and motives of the people they involve. 
 Thus, the next time I tried to reimagine a true crime, I picked one that forced me to invent. 
 The moment I heard the anecdote, I knew I wanted to write about it: a senatorial candidate’s daughter is 
killed in her bed six weeks before election day. The police are stymied. A terrific opening for a murder mystery. 
 What’s more, it all occurred in my hometown, a tony suburb along the lakefront north of Chicago.  
 From my point of view, what favored my goal was its lack of conclusion. No one was ever arrested or 
prosecuted for the crime. The police named no suspects publicly. Thus, I had to fictionalize whatever came after 
the opening chapter. 
 Nonetheless, I had to make many decisions along the way about what to use, what to change, and what 
to discard. I wanted the novel to have a historical feel with many details to recreate the time period and the 
political context. Thus, I included several other politicians and events from the era, including Chicago’s last 
Machine mayor, Richard J. Daley, the passage of three strikes legislation, and local serial killer John Wayne Gacy. 
 The rest, I invented, including Duncan’s ambitious wife, rebellious son, traumatized daughter, hipster 
chief strategist, and a slew of others. I even changed the time period, the political office, and the setting, in part 
because it gave me more freedom to invent. Thus, They Tell Me You Are Wicked bears only a vague 
resemblance to its model. 
 For me, these decisions became much easier when I refined the focus of the books to a single theme: the 
intersection of crime and politics. I wanted to write a drama that speculated what would happen if a man bent 
on revenge could use the state as his vehicle. 
 To my mind, that’s the key: identify what captivates you about the story and focus on that. To illustrate 
the principles I followed, I’ll use a famous tale that’s been told and recast many times of late: the O.J. Simpson 
murder trial. 
 That case included a variety of themes that cast it as the crime of the century—wealth, fame, beauty, 
sex, jealousy, domestic violence, police corruption, racism—almost too many to depict in a single work. 
 If I were to write that story, I would focus on only one or two elements that interested me the most, then 
let this decision dictate my other choices. 
 For example, the true event offered many fascinating characters, most of whom require no identification: 
Johnny Cochrane, Marsha Clark, Mark Fuhrman, Kato Kalin. However, only two people are essential to the story 
(I believe): O.J. and Nicole Brown. For the rest, I would include or exclude them based on the theme I chose. If 
I were interested in civil rights, I would want to use Cochrane and Fuhrman. If I were writing from a feminist 
perspective, then Clark would be more compelling. If I were writing about fame, I may want to focus on Kalin or 
Ron Goldman. 
 Likewise, the theme would dictate my setting. For celebrity culture and police brutality, it’s hard to top 
L.A. For many other themes, I could choose any city I wished. 
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Writers Network Meeting: Friday, May 7, 2021 
“Where Have I Sent This Story?”  

Using Duotrope to Track Your Success Rate 
With Jenifer Rowe, Author and CWC Sacramento 

Webmaster 

By Marcia Ehinger 
  
     Jenifer Rowe writes short stories, essays and memoir. Her work 
has been published in Scarlet Leaf Review, Crack the Spine, 
Wildflower Muse, Liars League NYC, the Sacramento Bee, and the 
2018 and 2019 issues of California Literary Review. She earned 
Finalist distinction in the New Millennium Writings 46th Literary 
Awards. She published her first novel, Unexpected Findings, in 2020. 
     Jenifer enjoys trying her writing skills in a variety of genres, and 
Duotrope can show you publications looking for submissions in many 
genres and with various themes. There are also writing prompts for 
those who want inspiration. Between the website and the regular 
newsletter, you will be struck by the incredible array of up-to-date 
information that is available. 
     When you are trying every avenue to get published, it's easy to 
forget where you've already submitted a particular story or article. Duotrope is a tool that will provide you with 
lists of possible markets, links to their submission sites, contest information, and more. In addition, you can use 
your control panel, list of pieces, and submissions tracker to record all of your submissions and the responses 
that you receive. Jenifer explained how she has used this tool and why you might like to give it a try. 
     The best way to learn about Duotrope is to go to their website (duotrope.com) and click on the various drop-
down arrows. “About” will tell you that Duotrope is a subscription-based service for writers and artists that 
offers an extensive, searchable database of current fiction, poetry, nonfiction, and visual art markets, 
a calendar of upcoming deadlines, a personal submission tracker, and useful statistics compiled from the millions 
of data points they've gathered on the listed publishers and agents. They pride themselves on being established 
(since 2005), professional, informative, proactive (actively check listings), impartial (no ads), global (with 
English-language publishers in 40 countries), comprehensive (no genre limits), and up to date.  
     Specific features are geared to fiction and non-fiction writers, poets, and artists. There are guides that lead 
you through all of the available services (the control panel and submission tools, data, news, publishers and 
agents, etc.). There is also a Duosoma submission manager for publishers and agents. 
     You can create an account and get a 7-day free trial. Subscriptions cost $5/month or $50/year. You can also 
purchase gift certificates for others. Jen says that the $50/year is an amazing bargain for this vast array of 
writing tools and resources.    [duotrope.com]
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 With so many plot points from the original story—the bloody glove, the Bronco chase, the protracted trial, 
the public outcry after the verdicts—I would need to condense the story to a more manageable format, maybe 
just the court case. 
 Regardless of my interest, unless I wanted to write an epic, some editing would be required. However, 
these choices are what make a story your own. 

David Hagerty wrote the Duncan Cochrane mystery series, which chronicles crime and dirty politics in Chicago. 
Real events inspired all four novels. [See - https://davidhagerty.net] 

https://duotrope.com/about/features/#search
https://duotrope.com/about/features/#calendar


“Dos and Don’ts of Professional 
Presentations” 

 with Roger Lubeck 

Tuesday, May 25, at 6pm, via Zoom 
Review by Marcia Ehinger 

Roger C. Lubeck, PhD is vice president of the California 
Writers Club and immediate past president of Redwood 
Writers. President of It Is What It Is Press, Roger’s 
publications include ten novels, two business books, 

short stories, poems, two contest-winning stories, two produced ten-minute plays. Roger’s 
blog is http://www.rogerinblue.com. 
     Roger shared his insights as to what makes for an effective professional presentation 
based on his 25 years as a business speaker and workshop leader, combined with 15 years 
of teaching university classes on psychology, and 10 years conducting workshops on 
writing, self-publishing, and book promotion.    [Presentation slides will be posted on CWC 
Sac website.] 

Roger began by telling us how to choose a topic. You should speak about what you know 
best, i.e., know, have done, feel, love, and want to share. You need audience appeal. Who 
are they, what do they want and need, what will they take away, what is the value of your 
presentation? The venue is important: a book club, a fair, an agent, a workshop, a panel, in 
person, Zoom, radio, television. Is it a one- to three-minute pitch, a 15-minute overview, a 
50-minute talk? 
     Your performance on stage depends upon your preparation. To prep, you need to 
research  your topic, make an outline, write out  your talk, make slides with bullet points, 
design or pick a style, practice out loud, add stories / jokes / insights, include readings or 
video, practice until you don’t need notes. When you arrive at the venue, review your 
material, get there early to check out the room, test the equipment, set up beforehand, 
talk to your audience. Roger likes U-shaped tables best, giving the group a place to write 
and the presenter the choice of being at the head or walking around within the U. He says 
to avoid “cabaret” (a room of scattered round tables), if possible; it allows people to sit 
with their backs to you. 
     Once you are onstage, you should be confident but relaxed, friendly, conversing instead 
of reading notes, moving around, using body language to convey messaging, and 
modulating your voice. He avoids flip charts or white boards because he can’t spell well. If 
you do use one, remember to write legibly, large enough for people to see, and to spell 
words correctly. Use a microphone, so that you can be heard. If you will be traveling, bring 
a set of supplies that may be missing or need replacing. 

     Sacramento Writer, June 202115

Continued next page

http://www.rogerinblue.com
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     The talk should have four elements: opening, core message, audience participation, 
and a closing. The opening could be a dramatic story pertinent to your topic, a survey of 
the audience, or an exercise (especially if discussing the craft of writing). Keep your 
messaging simple, no more than 3 – 7 ideas. Rules: 10/20/30 (10 slides, 20 minutes, 
30 pt font – so it’s readable for the audience) or 20/30/50 (20 slides, 30 pt font, 50 
minutes). If you use PowerPoint, have 1-2 slides for the agenda, 10 idea slides with 3 
bullets each in 30 pt font. Don’t read the slides, and don’t EVER turn your back to the 
audience to read a slide. 
     Ideas for exercises include writing (no more than 3 minutes), creating a character’s 
back story, opening first lines, story ideas / brainstorming, plot / story structure / 
storyboarding (where you write / draw scenes on cards and lay them out), settings, 
dialogue, closings, book or biography summaries (4 paragraphs to describe your book 
completely, 50-word bio), or screenplay loglines (complicated, and not explained in this 
talk). 
     Apparently, weak or unsatisfying closings are very common (in 60% of novels in an 
audience survey of new books). Close the circle; end the story how it started. Leave 
them laughing or crying. The closing could consist of the climax, and an anticlimax 
summary. 
     Always be prepared to answer the question, “Why did you do…..(whatever, in your 
story)? 
     Roger summarized his presentation with the following 10 do’s and don’ts: 

 DO     DON’T 
1. Prepare.    Wing it. 
2. Practice out loud.   Read to yourself. 
3. Arrive early.    Arrive later. 
4. Open strong.    Ramble. 
5. Have a conversation.   Read a speech. 
6. Slides can help.   Read a slide with your back to the audience. 
7. Move around.    Sit or hide at the lectern. 
8. Present simple ideas.   Present 12 ideas, or 0 ideas. 
9. End with a summary.   End with a new idea or a sales pitch. 
10.Finish on time.    Run out of time. 

At the end, Roger noted that CWC is one of the oldest writers’ clubs in America, and it 
embraces “writers helping writers”. Members crave ways to develop and grow as writers. 
Sharing makes a club stronger. He hopes that we are developing a new sense of 
camaraderie and interbranch associations, and that we will participate in other branch’s 
activities.
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qquill76@gmail.com 
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Treasurer: Karen Terhune 
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Board of Directors  
Linda Champion, Outreach  
championwritingcreations@comcast.net  
   
Marcia Ehinger, Newsletter Content Editor  
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