CALIFORNIA WRITERS CLUB

February 2020

SACRAMENTO WRITER
Third Saturday CWC Meeting
Cattlemens Restaurant, 12409 Folsom Blvd., Rancho Cordova
(at Nimbus Winery near Hazel & Hiway 50) February 15
11 a.m. – 1 p.m., $28 non-members, $20 for members (40% discount)

Lunch included with meeting. Price includes pre- and post-sessions.
Lunch may be prepaid on website; bring your receipt to the meeting.
Early Bird Talk & Share: 10:30 Tips for Overcoming Writer’s Block
Writer’s Mastermind: 1:30 Bring writing & publishing problems to share and
resolve.

Amos White:
The Art of Giving Live Readings
Come hear this engaging and educa8onal speaker to
learn how the subtle8es of tone and 8me can move
an audience with but a word.
•How to deliver like a pro
•How to ﬁnd and read at local open mic readings
•The Dos & Don'ts of reading e8queEe
•How to host your own local literary readings
Amos White is an awarded American haiku poet, and
author, producer and civil rights ac8vist. He is recognized for his vivid literary imagery and
breathless poe8c interpreta8ons. Amos is published in several na8onal and interna8onal
anthologies. Amos is Founder and Host of the Heart of the Muse crea8ve salons;
Execu8ve Producer and Host of Beyond Words: Jazz+Poetry show; President of Bay Area
Genera8ons literary reading series, and board member with the Black Specula8ve Arts Movement
(BSAM), and with the AfroSurreal Writers Workshop-Oakland. He is also known for best damned
smile ever!

To learn more about Amos White:
www.about.me/amoswhite
Amos White, Haiku Poet - FB
www.facebook.com/
LitSeen: "Amos White on The Return of the Ci8zen’s Ar8s8c Voice"
hUp://litseen.com/amos-white/
Cogzine, COG Podcast - 11 (Cogswell College)
hUps://soundcloud.com/userThe Write Stuﬀ - Amos White
hUps://www.youtube.com/watch?
www.SacramentoWriters.org

CWC Sacramento is a 501c3 nonprofit educational organization

First Friday Networking
Meeting
February 7, 2020

Tales from Murderer's Bar
with Kathryn Miller Marshall
Location research can yield an interesting cast
of characters from actual residents and
backstory events. Historian and educator, Dr.
Kathryn Marshall shares the results of her
research into the Gold Rush era to share the
tales of Ezekiel Merritt, Porter Rockwell, and Alondus Buckland.
Kathryn Miller Marshall works with FamilySearch, developing interactive
maps and programming content for the Research Wiki.
(www.familysearch.org/wiki) Previously, she served as the Director of the
Lodi Family History Center for 14 years. Honored for her contributions to
historical research and public education, Dr. Marshall writes curriculum for
schools, teaches American history, and edits books for fellow historians.
With a Ph.D. in Psychology from the University of California at Berkeley,
where she taught for many years, Dr. Marshall developed substance abuse
prevention programs for schools on behalf of three National Institutes of
Health. She evaluated the nation's substance abuse programs for annual
Congressional reports, and did a humanitarian service mission with
Cambodian refugees. Dr. Marshall serves on the Advisory Board of the
California Pioneer Heritage Foundation, which provides living history reenactors at state parks and preserves historical sites in California.
Perko’s Café, 6215 Sunrise Blvd. (North of Greenback), Citrus
Heights 95610 – 9 to 11 a.m.
Breakfast on your own. Bring market leads and marketing tips.
The California Writers Club–Sacramento Branch Networking Meeting is held the first Friday
of every month at Perko’s Restaurant, 6215 Sunrise Blvd., Citrus Heights (north of
Greenback), starting at 9 a.m. Meetings are free. Attendees pay for their own breakfast.
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Message from Our President,
Kimberly A. Edwards
CWC Sacramento President

The Power of the Club

Recently, while planning a workshop for the San Francisco Writers Club with writers from other CWC
branches, I heard something new:
How can we as individuals use a club to accomplish our wri?ng and publishing goals?
I’d never heard the value of a club described in quite this way. Yet as I thought about it, I realized it
made sense. Yes, we join clubs for community. Yes, we want a support group. Yes, we want to share
our 8me with people with common interests. But is there something else to be gained through club
membership?
When we join clubs, many of us – myself included - tend to sit back. We believe we are too busy to
take on anything else. Or we undervalue ourselves - we have nothing to oﬀer, we’re new at wri8ng, we
need to concentrate on our projects. But ge^ng involved helps us to advance our goals. How? By
accessing speakers and mee8ng experts, people with whom we might not normally have occasion to
interact. By gaining the self-assuredness to take the next step. By adding a leadership ac8vity to our
wri8ng resume that can open doors. Most importantly, involvement fuels our self-conﬁdence as
writers.
I invite all members to think about how the club can help you meet your personal goals. As writers, we
are used to taking concepts and extending them in crea8ve ways, so this exercise is nothing new to us
if we put our mind to it. If you have ideas about how involvement in the club can help you advance
your goals, please propose what you’d like to do. I guarantee that the power of club beneﬁts will
mul8ply, not just for you, but for all of us.
Kim
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HAIKU by Amos White, our February
Monthly Meeting speaker.
From the header to his Facebook page:

Poetry
Corner

Temple bell
In mid summer storm
I too part the rain
From a New York Times article on August 22, 2019
(The 1619 Project examines the legacy of slavery in
America.):
America dreamed—
African Americans
forged democracy

Haiku is a major form of Japanese
verse, usually written in 17 syllables
divided into 3 lines -- 5, 7, and 5
syllables -- and employing highly
evocative allusions and comparisons,
often on the subject of nature or the
seasons. Free-style haiku does not
conform to those parameters.

RED OAK
(Poetry 72 Words)
Haiku by Jenifer Rowe

My red oak stands tall.
So frail when I planted it,
The roots reach deep now.

Last year’s dry brown leaves
Flutter slowly off the oak

As I grow older,

As wind pushes them.

I watch my tree stretch higher
Without showing age.

New growth won’t emerge
Until the past is first shed

How tall will it be

In the new season.

When my lifetime is over?
May it grow and thrive.
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MEMBER
NEWS
Kathy Lynne (Kanika)
Marshall, past speaker and
current member, used her part-genealogy, part-storybook,
part-guidebook, Finding Otho: The Search for Our
Enslaved Williams Ancestors, to reveal her family history,
as well as her research and organizational methodology.
Finding Otho won an award in 2019 from the Northern
California Publishers and Authors, and an international
award for regional history / genealogy from the African
American Historical and Genealogical Society. Her new
book is now available on Amazon, and an event is being
planned for Finding Daisy: From the Deep South to the
Promised Land. In Finding Daisy, Kathy combined family
stories, DNA testing, and travel to the deep south to
research her grandmother’s family from slavery times
through their journey to Cleveland, Ohio, where Grandma
Daisy became an entrepreneur in the 1930s.
Larry Mandelberg strongly recommends this book to
improve your business (or any other) writing: The
Workplace Writer’s Process: A Guide to Getting the Job
Done by Anne Janzer.
Mike Brandt had several things to mention on January 3.
The first was that a travel article from his trip to Belize
was coming out soon. The second was a reminder about
the annual meeting for those who write about law
enforcement, the Public Safety Writers Conference in
Las Vegas, July 16-19; he and member Jim Guigli are
subject matter experts and past panelists. Third, Mike
hoped that all of us would make a New Year’s Resolution
of our writing goals for 2020.
Cheryl Stapp, facilitator of First Friday networking, has
an upcoming book entitled Wild Wicked Woman, about a
prostitute in post-Gold Rush Sacramento. She also
endured the singing of “Happy Birthday to You” by CWC
participants at the January meeting.
Gloria Pierrot-Dyer, who has volunteered to be our new
Media Coordinator, is writing a trilogy based in Allensworth
in the Central Valley, where she grew up. The remains of
the community have been preserved as Colonel
Allensworth State Historic Park, the only California town to
be founded, financed, and governed by African-Americans.
[The Wikipedia biography of Lt. Col. Allen Allensworth tells
a fascinating story of its founding father and namesake.]
Past speaker Anne da Vigo has a new thriller, Bakersfield
Boys Club, being released February 7 on Amazon Kindle.
It’s 1978 in Bakersfield, California. Suzanne Ricci, a
widow who escaped a rough-and-tumble childhood
in the oil fields, is struggling to raise her fourteenyear-old son, Danny.
Then, there is a murder…
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IN BRIEF
In Brief (February 2020)
First Friday Network Meeting, March 6, 2020:
Naida West on Memoirs, Perko’s Café & Grill, 6215
Sunrise Blvd. (N of Greenback), Citrus Heights, 9 – 11
a.m.
Saturday Luncheon Meeting, March 21, Tom
Suchanek, PhD, Marine Ecologist & Climate
Change Educator, Cattlemens, 12409 Folsom Blvd.,
Rancho Cordova, $20 members/$28 visitors (includes
lunch); pre-session 10:15 a.m., meeting 11 – 1, postsession 1:30 p.m.
CWC Sacramento now has a Facebook page devoted
to finding critique groups and beta readers. Our Social
Media Coordinator position is in transition.
Our Webmaster Jenifer Rowe highly recommends
attending the 2020 San Francisco Writers
Conference, Presidents’ Day Weekend: February
13-16, 2020, at the Hyatt Regency across from the
Ferry Building (next to Embarcadero BART station).
Keynote speakers are Walter Mosley, Jonathan
Maberry and Brooke Warner (previous CWC speaker).
Registration is still open. www.sfwriters.org/2020conference
Writers at Squaw Valley summer programs: Poetry
Workshop, June 20-27; The Writers Workshop
(fiction, non-fiction, memoir), July 6-13.
www.communityofwriters.org for more information.
Click on Summer Events tab for these workshops.
Sacramento Writers’ Workshop at Sacramento
Country Day School - Summer
Two weeks, July 13 – 24, 2020, (MWF) 6 – 8 p.m.,
2636 Latham Drive, Sacramento 95864
Accepting applications now. Discount for early
registration. www.saccds.org/writers
Questions? Email Jason Hinojosa:
jhinojosa@saccds.org
Writers of Kern (WOK) Annual Spring Conference,
Saturday, March 28, 8 – 4, in Hodel’s on Kern Rd.,
Bakersfield. Early bird registration until February 15.
Breakfast, snacks, lunch. https://writersofkern.com/
2019/11/17/28-march-2020-wok-spring-conference/
NCPA (Northern CA Publishers & Authors) anthology
and awards, Indie Book Awards – see November
2019 newsletter.
California Literary Review (state-wide CWC)
submission window is now open. Deadline is February
29, 2020.
https://calwriters.org/news/submission-window-forthe-literary-review-has-opened/
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FOLLOW UP
California Writers Club Monthly Meeting
January 18, 2020
by Andrew Laufer

Guest Speakers:
Robin Martin – Editor and publicity consultant, Two Songbird Press. Ms. Martin has
been a freelance editor, writer, and professional publishing consultant for ten years,
helping over 170 professionals share their expertise, writers tell their stories, and businesses market their
services. She is also the managing editor of Under the Gum Tree, a creative nonfiction and visual arts literary
magazine.
Susan Herman – Nonfiction editor and writer, Ruby Editorial. Ms. Herman has edited over 100 nonfiction books
for publication. In addition to her freelance work for publishers and independent authors, she writes and edits
marketing collateral, technical reports, articles, and case studies. She is currently managing a storytelling project
for the upcoming centennial of Carmichael Presbyterian Church.
Topic: Navigate Editor Service Options with your End-Game in Sight: Hiring an editor for your book is no trivial
pursuit.
The speakers created a game-like atmosphere with the title Your End Game.
They asked the audience to write random questions related to editing services, then categorized the questions
into the following 5 specific areas:
a. Timing
b. Services
c. Relationships
d. Money, and
e. Risk
They wanted the audience to come away from the meeting with information about the following:
1. -Communicate your publishing goals.
2. -Dial in your target audience.
3. -Learn strategies for finding editors and vetting them.
4. -Know what you’re paying for.
5. -Compare editor rates and fees with confidence.
Prior to getting into the specifics of each category, the speakers made the following comments assuming the
audience wanted to pitch their work to an agent.
Generally, you’ll want to make sure the first 50 pages of your work are fully edited so they are perfect. An agent
will be able to identify the characteristics of your book within the first 50 pages. Beyond that, editing may be a
waste of time especially if the agent isn’t interested in your project. Also, if the agent is interested, they often
have their own editors who will refine your work at no extra cost.
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The only exception to this limitation is for memoir work. Typically, the agent will want to see the entire
manuscript so you will want to make sure it is fully edited before you submit it to them on their request.
Having a professional that has experience with your genre edit your work would be ideal because they can help
you define or refine your goals and find you the right agent. Be prepared to listen to what they say. Their
experience and perspective is valuable and your ego is taken out of the equation.
Communicate your publishing goals:
How do you want to publish? What is the publishing path you want to take?
The answer to these questions will help you decide if you need to build up a portfolio, and they will help you to
define your genre if necessary.
Try to find likeminded people to discuss and define your goals.
If your goal is simply to write the best book you can, your approach to the project and the editor services you
need would be much different than if you wanted to start a publishing company.
Keep in mind that secondary goals, like perfecting your craft, will need to be accomplished before accomplishing
the primary goal.
Timing
•

What is our deadline?

•

How far along are you?

•

What stage are you in with respect to an outline?

•

Are you in the idea stage?

•

Have you completed the first draft?

These are all questions an editor will need to know. The speakers suggest that you make a few passes through
your manuscript before looking for an editor.
Structural and Developmental editors are the same. They cost more but can pull information from you to form
the story line more clearly.
To find an editor you can go to the Editor Freelance Association at https://www.the-efa.org/ for a directory where
you can look for editors with the qualifications you want.
You can also try the Bay Area Editors Forum at https://www.editorsforum.org/ to find editors as well.
You will always need to come back to your goals. Editors need to know them. They will need to know your
deliverables, so they know what you want.
The speakers have found that illustrators can help you identify themes.
Scope of editor services and costs
Developmental editors are not content editors. Content editors use development editors, proofreaders, and other
editors to make sure all aspects of content are complete.
Line editors look at the manuscript after the order of the book has been set. The chapters are set, and the
characters are well rounded. They then look at sentence structures. Long sentences can be broken up. They can
help with further developing structure.
Copy editing is looking at consistency throughout the book. Makes sure the details are consistent. For instance, if
your Aunt Mary humiliated your character when he was younger, it is she he blames for his dysfunctional
behavior later in the book, not his cousin Vinny.
Proofreaders help when almost everything is done. They take a final look for missing punctuation.
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It would be very unusual for a writer to work with only one editor, unless it was a content editor who utilizes the
services of other editors under contract.
Money
How much are editing fees?
Developmental editor fees v. Line editors.
Typically, when not on contract schedules, editor fees range between $40.00 and $100.00 per hour.
Editors can offer you a complete package that will include other services.
Roughly speaking, a 43,000-word book equates to 172 pages. The costs would range between $5-$10 per page.
Cost depends on the scope and how well done the draft is. Manuscripts that need a lot of work can easily go
higher than $10 per page.
The ultimate goal will influence costs. Self-publishing can be a lot less expensive, but you maintain full creative
license. With traditional publishing, you must do what the publisher wants.

Relationships
What if you don’t agree with the editor?
This is a complex question that all comes back to goals.
With respect to technical writing, the author needs to know their audience and agree with the publisher. The
publisher and the writer need to be on the same page. Write your contract carefully to ensure that is the case.
The medium the editor works on varies. Some like to use track changes and Microsoft Word. Others require hard
copy. Work that out with the editor of you are okay being flexible.
If you are working with an agent, do exactly what the agent says. They know what they want and if you are going
to take full advantage of their services, you need to work within their constraints.
Version control is one of the biggest headaches for editors. Once you send a version to an editor, do not change it.
If you do it will increase costs significantly, and frustration too.
Risks
Be wary of phishing editors.
Self-publishing companies can charge high fees.
Writer Beware is a good resource to help writer identify scammers and other cons.
Don’t hand your work over to just anyone. Quality genre experts are a better bet.
If you have a desired publisher, find editors who have experience with agents for that publisher.
It is not likely you will get “before and after” work. You may get a small sample, but that is it. They may do it for
free or charge you.
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FOLLOW UP
First Friday Networking Meeting, January 3, 2020
Award-Winning Author Annette Kassis on
“How to Find, Use and Love Beta Readers”

by Gloria Pierrot-Dyer
What are beta readers, and why do you, as a writer, need them? These were among the most important
questions addressed by our speaker, award-winning author Annette Kassis, at the First Friday Networking Meeting
on January 9, our first of 2020. Annette is the author of three books, Prohibition in Sacramento: Moralizers and
Bootleggers in the Wettest City in the Nation, Sacramento on the Air: How the McClatchy Family Revolutionized the
West Coast, and Weinstock’s: Sacramento’s Finest Department Store. For the last one, she won the Award of
Excellence in the Media/ Publications Category by the Sacramento Historical Society.
Coming from a background as a marketing executive, at age 47, Annette returned to school as a non-traditional
student, to earn her M.A. at CSU Sacramento. As she worked on writing the required thesis, her work was overseen
by her thesis committee. She realized later that this was actually a group of beta readers, although, as she pointed
out humorously, she didn’t know the term at the time. The feedback that she received from her thesis committee
proved very helpful to her as she wrote her thesis. She went on to explain that beta readers are neither editors, nor
just people who love to read. They are not necessarily even close friends. What beta readers are, to use marketing
terminology, is a test marketing group (unpaid). Like her thesis committee, their role is to give you feedback on
how well your product (book) will appeal to consumers (reader). While they are not expected to undertake the
intense scrutinizing of your work that an editor would perform, they do provide a fresh set of eyes and the holistic
perspective of readers as consumers. Their overall impressions of the book can provide very valuable input for the
writer, who can then make changes that make the book a better read for its intended audience.
As a brief guide for the use of beta readers, Annette introduced what she calls her “Seven Steps to Better
Betas”:
1. Think of your betas as a focus group. They should reflect your target audience.
2. Make sure your betas know what is expected of them. Tell them what weaknesses in your writing they
are to look for and assure them that they can be blunt in their responses. For example, if you have a
tendency to switch tenses, they can be on the lookout for that. If they notice any major structural problem
(i.e. “This section would have been more helpful back in Chapter 2, instead of here in Chapter 5.”), they
should call your attention to that as well, being as detailed and specific as possible.
3. Make sure you know what’s expected of YOU. Have a strategy and check your ego at the door.
Annette’s own personal strategy is to give each beta reader a hard copy of the manuscript, and then
compare all the betas’ responses to each other, side by side.
4. Know what hills you’re willing to die on. Beta readers’ suggestions are valuable, but ultimately, this is
your book. If it is suggested to alter something that is very important to you, stick to what you believe is
best.
5. Know what format you want material in and why. Do you want to give them the full manuscript at
once, or do you want them to work chapter by chapter? It should be what works best for you. Will you use
hard copies, or will it all be done electronically?
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6. Give them a deadline. Be realistic and give them enough time, but do set a date. But be mindful of their
time constraints. Avoid holidays, for example.
7. Don’t Waste the Opportunity! Keep an open mind and listen for a new perspective. Your beta may have
an out-of-the-box idea that may add a great deal to your book.

Where do you find good beta readers?

Here are some possibilities:

1. Consider your personal network of friends and family, taking into consideration their individual skills and
talents.
2. Think about groups you belong to, such as CWC.
3. See the CWC Sacramento Facebook page for “Beta Readers Group.”
becoming a beta reader for someone else, by joining a critique group.

You yourself can also consider

4. Online groups, such as Goodreads have groups sorted by genre.
5. Book Clubs. See if a book club will use your book as one of their selections.
Annette recommends that betas not be engaged at the rough draft stage. She herself doesn’t engage them
until her work is in the third draft. If your betas have been very helpful, you may want to include them in your
book’s acknowledgements. Annette makes a practice of showing her appreciation by taking her most frequently
used betas to lunch. Ultimately, betas provide a very valuable service, without pay. Writers should show great
appreciation for what they do.

Talk & Share, Cattlemens, January 18, 2020
Blog Tips by Jenifer Rowe
Our Talk and Share on January 18th had more than ten interested participants. We shared
general tips about blogging and offered some Wordpress assistance as well.
Why Blog?
One of the most effective ways to build brand awareness, while providing relevant and useful
content to your target audience, is through consistent blogging. Blogging is an inexpensive
way for authors to drive traffic to their site and increase interest in their books.
Some of the tips that we shared:
•
•
•
•
•
•
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Blog consistently (once a week suggested) or you will lose your audience.
Sound like yourself - think of this as a chat with a friend. Don’t use formal speech.
It’s meant to be a conversation, so be sure you have the “comments” option turned on.
Give credit for anything you got somewhere else. (Don’t plagiarize.)
Put your own personality into it: interests, jokes, pet stories, whatever.
Proofread! But with Wordpress, we all agreed to just push the Publish button after
giving it a good read through – it is so easy to change it immediately if you find an
error. Still, read it over and over again to make sure it is free of mistakes.
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SOMETHING DIFFERENT FOR CWC ON MARCH 21
Tom Suchanek, Ph.D.
Marine Ecologist and Climate Change Educator
"The good thing about science is that it's true whether or not
you believe in it."
• Neil deGrasse Tyson, 2013 •
Growing up in Connecticut, Tom began his environmental career
studying the impacts of thermal pollution in Long Island Sound.
Since then, he has worked at the interface between Basic and
Applied research. For the past decade he has been focusing on the
greatest threat to human populations, climate change.
Tom is currently a Research Associate with U.C. Davis and recently retired from his position as
Scientist Emeritus with the US Geological Survey (USGS). Prior to his USGS appointments, he served
with the US Fish & Wildlife Service as Chief of the Natural Resources Damage Assessment
(NRDA) Branch and Director of the Environmental Contaminants Division in Sacramento. From
1982-2001, he was a Research Ecologist and Lecturer at U.C. Davis, and also served as the Western
Regional Director of the US Department of Energy's National Institute for Global Environmental
Change (NIGEC). He has produced over 150 publications, and co-authored a book in 1984 with
James Cribb and Jacques Yves Cousteau (Marine Life of the Caribbean).
Tom has spent most of his career applying ecological principles to address threats and impacts to
natural ecological communities. This approach has encompassed sites within the U.S. as well as
many other locations, including the U.S. Virgin Islands, South America, Israel, Papua New Guinea,
Micronesia, and the Line Islands. Among Tom’s other scientific endeavors, he conducted research
using NOAA’s Deep Sea Submersible ALVIN, and led a team of 20 researchers to evaluate the
impacts of the Exxon Valdez Oil Spill. He also discovered a new species of amphipod
crustacean which was named in his honor in 1983: Paramoera suchaneki.
For the past two decades, Tom has focused his efforts heavily on climate change, both research and
education. In the last decade, he has given seminars on the detection, risks, impacts and solutions
to climate change that occur locally, nationally and globally. Most of these have been initiated
through the CLIMATE VOICES program, founded by the University Corporation for Atmospheric
Research (UCAR).
UPCOMING CLIMATE CHANGE LECTURE
February 16, 2020: Our Climate Crisis! The Urgency and Race for Solutions...
Universalist Unitarian Society, 2425 Sierra Blvd, Sacramento 1:00pm
Despite What You May Think, You CAN Make a Difference!
We all need to work together to make this happen...
So... What Can YOU Do PERSONALLY
To Help Solve the Climate Crisis???
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CWC Sacramento Branch Leadership
(FY 2019-2020)

Officers
Kimberly A. Edwards, President
Kimberlyedwards00@comcast.net
Sandra S. Navarro, First Vice-President/Programs
Ssnavarro22@gmail.com
Jenifer Rowe, Second Vice-President/Membership
jenifererowe@gmail.com
Karen Terhune, Treasurer
loveagoodyarn@aol.com
Secretary (vacant)
Board of Directors
Linda Champion, Outreach
championwritingcreations@comcast.net
Marcia Ehinger, Newsletter Content Editor
mehinger@comcast.net
Jenifer Rowe, Webmaster & Eblast Coordinator
jenifererowe@gmail.com
In Transition, Social Media & Emerging Writers Coordinator
Incoming, Gloria Pierrot-Dyer, qquill76@gmail.com
Previously, Michele Wogec, mwogec@yahoo.com
Consultants to the Board
Larry Mandelberg, Writers’ Mastermind Facilitator
larry@mandelberg.biz
Club Positions
Ray & MaryAnn Blain, Saturday Meeting Registration
Rosi Hollinbeck, Newsletter Layout Editor & Saturday Meeting Registration
Judith Presnall, Contest Coordinator
Cheryl Stapp, First Friday Network Coordinator
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