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SACRAMENTO WRITER

www.SacramentoWriters.org

Third Saturday CWC Meeting
Cattlemens Restaurant, 12409 Folsom Blvd., Rancho Cordova  

(at Nimbus Winery) June 15 
11 a.m. – 1 p.m., $25 (includes lunch), $15 for members (40% discount) 

Lunch included with meeting.  Price  includes pre-session. 
Lunch may be prepaid on website; bring your receipt to the meeting. 

Pre-session: 10:15 Talk & Share – Resources for Writers 
Post-session: Writers’ Mastermind (1:30) -Bring writing & publishing problems to share 

& resolve

Second Biennial PITCH LIVE! 
Professional Opportunity with  

Distinguished Agents 
Jennifer March Soloway, 

Andrea Brown Literary Agency  
& Elizabeth Kracht,  

Kimberley Cameron & Associates

Session Takeaways:
About the speakers:
•Learn the value of an effective pitch. 
•Know how to improve your own pitch using key ingredients. 
•Gain insights into how agents think and what they look for in book 
projects.
Check www.sacramentowriters.orgfor details on signing up to give a 
pitch.
About the Speakers:  

JENNIFER MARCH SOLOWAY is an associate agent with the Andrea 
Brown Literary Agency. She represents authors and illustrators of picture 
book, middle grade, and young adult stories, as well as some adult fiction. 
Previously Jennifer worked in marketing and public relations in industries 
such as financial services, health care, and toys. She holds an MFA in 
English and Creative Writing from Mills College, and was a 2012 S. F. 
Writer’s Grotto Fellow. 
ELIZABETH KRACHT joined Kimberley Cameron & Associates in the fall 
of 2010. She represents both literary and commercial fiction as well as 
nonfiction, and brings experience as a former acquisitions editor, freelance 
publicist, and writer. She completed two internships, one with Hunter 
House Publishers, now an imprint of Turner Publishing specializing in self-
help, health, sexuality, relationships, and personal growth. She has 
experience as a developmental editor, including when she worked for She 
Writes Press. Her interests include sports and animal rescue.

CWC Sacramento is a 501c3 nonprofit educational organization

http://SacrementoWriters.org
http://SacrementoWriters.org
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Pitch Live! 
Jennifer March Soloway & Elizabeth Kracht 

A Professional Opportunity with Two 

Distinguished Literary Agents 
You can choose to practice your book pitch and deliver it in real time, or learn from watching others’ live pitches 
and hearing two agents evaluate them.  Members and guests interested in giving a live pitch to the two agents will 
have a unique opportunity to do so in accordance with the following guidelines: 

Pitch protocol 
o Your pitch will last no more than one minute. 

o Your pitch will be commented on by both agents for up to two minutes total. 

Suggested Pitch practice 

o Many pitch tips can be found on the Internet. 

o Pitch participants are urged to study effective pitches and to practice in advance. 

o An article on pitches by publisher and former club V.P. Ted Witt can be accessed on the club website (see 
below). 

Takeaways: 

1. Learn the value of an effective pitch. 

2. Know how to improve your own pitch using key ingredients. 

3. Gain insights into how agents think and what they look for in book projects. 

Pitch cost 
o $15 members 
o $25 guests 
o Pay at the event with cash or check 
o First come, first served until we are full! 

Pay at the door or on our website for pre-payment by credit card (www.cwcsacramentowriters.org, 
and bring your printed receipt to the meeting).

Ballot of Officers for FY 2019-2020 

Position       Candidate 

President       Kimberly A. Edwards, incumbent 

First Vice President/Programs   Jerilyn Ring 

Second Vice President/Membership  Jenifer Rowe 

Secretary       Sandra S. Navarro, incumbent  

Treasurer       Karen Terhune
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First Friday Network 
Meeting 

Brittany Lord 
Beyond Social Media: 
Marketing with Free 

Fiction Sites 
Friday, June 7 

9-11 AM  
Coco’s  

7887 Madison Avenue,  
Citrus Heights 95610 

Bring Market Leads & Marketing 
Tips

Brittany Lord 
 Free Fiction Expert 

Author of books, short stories, 
and comics 

When many authors think of marketing 
their book, they think of Facebook, 
Twitter, and Instagram. But what if 
you’re not confident using these? Is there anything else you can do? Can you use more of 
your writing to sell yourself? Yes, you can. Come learn how to use free fiction sites like 
Wattpad, Deviantart, and Fanfiction.net to find readers. 

Brittany “Tealya” Lord began writing stories when she was two years old and has worked 
hard to perfect the art of storytelling in books, short stories, and comics. She is an 
active participant in the July Flash Fiction Month annual event and has received several 
awards for her flash fiction. Her first book, Kithryn Mythrin, is available through 
Smashwords.com. You can also view her artwork and flash fiction at https://
www.deviantart.com/tealya.

http://fanfiction.net/
http://smashwords.com/
https://www.deviantart.com/tealya
https://www.deviantart.com/tealya
http://fanfiction.net/
http://smashwords.com/
https://www.deviantart.com/tealya
https://www.deviantart.com/tealya


First Friday Network Meeting 

July 5, 2019 
Coco’s Restaurant 

7887 Madison Avenue  

Citrus Heights, 9-11 a.m. 

Bring Market Leads & Marketing Tips 

(REMINDER: There are no Third Saturday meetings in 
July or August.) 
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Virtual Book Launch Party on Facebook:  
The New Marketing Tool 

With Christine “Chrissi” Villa 

Are you worried that you don’t have the budget to throw a big book launch party? Or, are you anxious 
about how many people will show up at your book launch? No need to fret or frown! You don’t have to 
spend a fortune or leave the comfort of your own home to get people excited about your book. Chrissi 
will give you tips and guidelines to host a successful virtual book launch party on Facebook.  

As an active member of Northern California Publishers and Authors, Chrissi Villa serves as social media 
director, webmaster, and photographer for the group. Her entrepreneurial enterprise, Purple Cotton 
Candy Arts, has started offering publishing services to other aspiring children’s authors and publishers.  
In addition to marketing her work, she spends her days editing, collaborating with illustrators, and 
creating eye-catching book launches and trailers.  

Christine is also a gifted tanka and haiku poet, published in respected online and print journals.  Her 
collection of Japanese short-form poetry is entitled The Bluebird’s Cry. She is the founding editor of 
Frameless Sky—the first DVD haiku and tanka video journal that is an anthology of art, poetry, and 
music. 

Christine Villa has been awarded the IBPA Publishing University Scholarship on behalf of Northern 
California Publishers & Authors and looks forward to expanding her knowledge of publishing and 
marketing.
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Message from Our President, Kimberly Edwards 

Speak Up to Build Our Community for Us All 

Greetings fellow members, 

We’ll soon be planning activities for the new 
membership year – and I’d like to invite you to join 
us. If you have ideas for topics, trainings, seminars, 
or member services, please contact me or someone 
on the Board. Chances are your ideas are shared by 
others. The more voices involved, the richer our 
club.   

I look forward to seeing you at the June 15 Pitch 
Live. Pitch your writing or watch your colleagues 
practice their pitches on two distinguished agents. 
Participate in the Talk & Share pre-session 
“Resources for Writers.” Bring your writing or 
publishing challenges to the post-session, Mastermind 

for Writers, a powerful process for solving problems through peer engagement, facilitated 
by Larry Mandelberg.   

We thank Larry for his two years of service as Treasurer. Larry came to the club’s rescue 
two years ago. Thank you, Larry. Join me in welcoming Karen Terhune, who has agreed to 
replace Larry. Please welcome our webmaster Jenifer Rowe to the office of Second V.P./
Membership, allowing Jerilyn Ring to move to First V.P./Programs.  Jenifer is the branch 
2019 Jack London awardee for the many volunteer hats she wears. She will be honored by 
the State CWC organization in July. Congratulations, Jenifer. Thank you also to dedicated 
newsletter content editor Marcia Ehinger and Secretary Sandra Navarro, both of whom 
perform immeasurable services for the club, always with a smile on their faces. I can’t 
forget to recognize Social Media Coordinator Michele Wogec, whose MeetUp efforts have 
brought us into the 21st century. And thank you Linda Champion, our greeter, and the 
name behind the violin entertaining us at holiday parties. Helping at the registration desk 
are Rosi Hollinbeck, our newsletter layout editor, and MaryAnn and Ray Blain. Special 
thanks also to First Friday Network Facilitator Cheryl Stapp, and Contest Coordinator 
Judith Presnall. 

Just as it takes a village to raise a child, it takes a community to support a writer. We are 
here to help each other. Thank you volunteers; thank you members.  

And don’t forget that we’d like to hear from you to help us plan for next year or just to 
share an idea. This is your club! We all benefit from your participation.



Poetry 
Corner
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A familiar sight in downtown Sacramento as the sun goes 
down… 

CROWS AT EVENING 

 By Susan Kelly-DeWitt (The Fortunate Islands) 

Twilights I see them 
 thick as brambles 
  of wild grape, 

   a black smoke of them, a coil 
  of black wires, a royal black 
 highway paved with feathers. 

The light that has been bubbling – 
boiling and singing! 
in the yellow veins 

 of leaves, in the muslin tongues 
  of lilies, quiets 
   to a muffled 

   whisper, a slow 
  rose simmer. The treetops 
 color like tea stains 

against the sky’s zodiac 
cup, as they pour, a torrent 
of oil, as they funnel 

  west out of sight;  
   a Houdini of crows 
  disappearing 

--recalled 
 like some genie 
into a secret lamp, 

into the day’s interior 
darkness. 

Susan Kelly-DeWitt is the author 
of Spider Season (Cold River Press, 
2016), The Fortunate Islands (Marick 
Press, 2008), many earlier collections, 
and an illustrated short story The 
Audience (Uptown Books, 2007). Her 
work has been included in many national 
and regional anthologies. Susan has been 
the recipient of a Wallace Stegner 
Fellowship from Stanford University, The 
Chicago Literary Award from Another 
Chicago Magazine, the Bazzanella Award 
for Short Fiction, and a number of 
Pushcart nominations. Over the years 
she has worked as a freelance writer 
and poetry columnist for 
the Sacramento Bee and Sacramento 
Union, and as a journal editor. She has 
been a California Poet-in-the-Schools, 
Artistic Director for the Women’s 
Wisdom Project arts program for 
homeless and low-income women, an 
educator, and an artist in the prisons. 
She lives in Sacramento, California. She 
is also an exhibiting visual artist. 

www.susankelly-dewitt.com



IN BRIEF 
Friday Networking at Coco’s, June 7 

Brittany Lord, Free Fiction Expert 
“Beyond Social Media – Marketing with Free 
Fiction Sites” 

Saturday Luncheon Meeting at Cattlemens, June 
15 
10:15 Talk & Share: Resources for Writers11-1 
Pitch Live #2 (Pitch your book to 2 agents)1:30 
Mastermind for Writers problem solving sess. #2 
No regularly scheduled Saturday luncheon 
meetings in July, August 
Save the Date: Sunday, December 8, CWC 
Holiday Event 

First Friday Networking Meeting, July 5, 
Chrissi Villa, Publishing Entrepeneur, children’s 
author, and poet. 
Coco’s 7887 Madison Ave., 9-11 am 

Shut Up and Write – A new group has been started 
by member Dakota Coe in Davis 
7 – 9 p.m., Wednesdays, June 5 and July 3, at 
the Davis Public Library conference room. 
It’s FREE. Brief introductions & sharing, writing, 
critiquing (if desired).  to4see@gmail.com 

Public Safety Writers Conference (announced by 
CWC member Mike Brandt) 
July 18 – 21, Orleans Hotel and Casino, Las Vegas, 
NV  www.policewriter.com 

RENEW your CWC membership before July 1! 
On website or at meetings. Fiscal year begins July 
1. 
CWC Sacramento Memoir Contest 
Winners to be announced at June 15 meeting 

NCPA (Northern California Publishers & Authors) 
Member Anthology, part 2 
NCPA Book Awards Competition 2020 
(Nominations for works published in 2019.) 
Consider joining NCPA and submitting your animal 
story, or your published book. www.norcalpa.org 

Writing Day Workshops 
(www.writingdayworkshops.com) in Sacramento 
Friday, August 9, 9:30 – 5 
(sacramentowritingworkshop.com), Courtyard 
Sacramento Midtown 
Intense instruction and opportunity to pitch an 
agent (including Jennifer Chen Tran, past CWC 
presenter); Instructor Brian A. Klems, former 
online editor of WritersDigest.com. 

Squaw Valley Community of Writers, June – 
August 2019, and other upcoming workshops. See 
Kate Asche’s schedule of events on CWC 
Sacramento website (cwcsacramentowriters.org). 

See separate announcements for: 
Chicken Soup Submissions, Elk Grove Poetry 
Series, California Writers Week, Heather Lazare’s 
Northern CA Writers Retreat

NEW 

MEMBERS 
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CWC Sacramento member Dorothy 
Rice had an article published in a 
recent issue of Writers Resist, an online 
magazine (Issue 86, 2 May 2019): 
“Going Gray: A Woman’s Right to 
Choose”, which you can read at 
www.writersresist.com/2019/05/02/
going-gray-a-womans-right-to-choose/.  
Dorothy’s website is 
www.dorothyriceauthor.com. 

Writers Resist is a feminist literary collective born of the 2016 
U.S. Presidential Election. They publish creative expressions 
of resistance by diverse writers and artists from around the 
globe, and are dedicated to challenging all things that 
diminish our nation’s quest for equality, freedom, justice and 
a healthy planet for all—while having a bit of fun. 

Visit www.writersresist.com/about to find out more, or to 
subscribe to Writers Resist—it’s free! You can follow them on 
Facebook, Twitter@WritersResist, and Instagram at 
WritersResist.

Five writers joined our ranks during the month of May.  
Here are their names and preferred genres: 

Judith Hollis: historical fiction, memoir, short stories 

Craig Mills: nonfiction 

Michelle Corbier: thriller, adult, suspense 

Charles Bates: memoir, poetry 

Emerald Gingell-Molina science fiction, fantasy.  Emerald 
has undergraduate degrees in physics to add to her “sci-fi 
cred”.

MEMBER NEWS

mailto:to4see@gmail.com
http://www.policewriter.com
http://www.norcalpa.org
mailto:to4see@gmail.com
http://www.policewriter.com
http://www.norcalpa.org
http://www.writersresist.com/2019/05/02/going-gray-a-womans-right-to-choose/
http://www.writersresist.com/2019/05/02/going-gray-a-womans-right-to-choose/
https://twitter.com/WritersResist
https://www.instagram.com/writersresist/
http://www.writersresist.com/2019/05/02/going-gray-a-womans-right-to-choose/
http://www.writersresist.com/2019/05/02/going-gray-a-womans-right-to-choose/
https://twitter.com/WritersResist
https://www.instagram.com/writersresist/
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In Other News . . .

Northern California Writers’ Retreat 
Independent Editor Heather Lazare and Literary Agent Chelsea Lindman will be hosting three sessions in March 2020, “where 
emerging voices in fiction have the space and time to write, surrounded by redwoods and similarly motivated artists”.  Each 
session consists of 5 days and 4 nights in the Santa Cruz mountains, with morning writing and afternoon workshops.  Meals, 
local wines, and s’mores will be served, and hiking, yoga, and massage may also be enjoyed.  Applications open June 21. 

Go to www.norcalwritersretreat.com for details, and to sign up for the newsletter.

California Writers Week 2019 
California Writers Club, Sacramento Branch, is looking for volunteers and ideas for the celebration of California Writers week 
in October 2019. 

On September 4, 2003, California Writers Club members gathered on the Assembly floor in Sacramento to receive a Joint 
Legislative Resolution declaring the third week in October each year as California Writers Week. In October 2017, California 
Writers Week was again recognized by Legislative Resolution sponsored by Ken Cooley. 

California Writers Club (www.calwriters.org), founded in 1909, is one of the nation’s oldest professional clubs for writers, 
and it is structured as a 501c3 nonprofit educational corporation. The California Writers Club, Sacramento Branch, was 
established on October 31, 1925 at the Senator Hotel. Current Sacramento membership includes playwrights and writers 
published many times. Others are earlier in their writing career and join to learn how to write and get published through 
workshops, critique groups, and networking. 

If you have ideas or would like to volunteer to help with this year’s event, please contact our branch President, Kimberly 
Edwards at kimberlyedwards00@comcast.net.

New! Elk Grove Writers & Artists Hot Summer Poetry Series: “The Crafty Poet.”  
Why poetry? The practice of writing poetry contributes flexibility and lyrical quality to your writing style, no matter whether 
you write fiction or non-fiction. Join us as we practice and share a variety of poetic forms. July 23, 30, August 13, 20, 27. 
Workshops take place at Gini Grossenbacher's Elk Grove home, Tuesday evenings, 6-8 pm, $25 per class. Our last class is a 
“Poet-Tea” at Linde Lane Tea Shop in Dixon, $25/Session, Pay-as-You-Go! Enrolling now! Email Gini at 
ginis.writers1@gmail.com or call 916-684-6077. 

Chicken Soup for the Soul: The Forgiveness Fix 
101 Stories about Putting the Past in the Past & Moving Forward 

Deadline Extended for 30 days. Submit your story by June 30. 

Gini Grossenbacher has sent this request for submissions, saying, “Some of you may already have written a poem or memoir 
shapshot that fits. Be sure to look at copies of the latest Chicken Soup books in order to get their style. Direct further 
questions to Chicken Soup website.” 
  
At Chicken Soup for the Soul, we've come to believe that forgiveness is one of the keys to happiness. Have you ever noticed 
how forgiving someone frees you to move on with your life? You don't have to forget or condone something that happened, but 
for your own wellbeing you have to move past your anger. And then there's self-forgiveness, too. Do you ever find that you are 
berating yourself for a mistake that you made, even though you would have excused that in someone else? We are looking for 
stories that will show our readers how to use the power of forgiveness to improve their own lives.  

All stories and poems need to be true — we do not publish fiction. Stories should be no longer than 1,200 words. If a story was 
previously published, we will probably not use it unless it ran in a small circulation venue. Let us know where the story was 
previously published and the approximate exposure it received in the "Comments" section of the submission form. 
Please remember, we no longer publish "as told to" stories. Write your story or poem in the first person. Do not ghostwrite a 
story for someone else unless you list that person as the author. 

If your story is chosen, you will be a published author and your bio will be printed in the book, if you so choose. You will also 
receive a check for $200 and 10 free copies of your book. You will retain the copyright for your story, and you will retain the 
right to resell it or self-publish it. 
SUBMISSIONS GO TO OUR WEBSITE. For any further questions or correspondence, contact 
webmaster@chickensoupforthesoul.com.

mailto:ginis.writers1@gmail.com
mailto:kimberlyedwards00@comcast.net
mailto:ginis.writers1@gmail.com
mailto:kimberlyedwards00@comcast.net


Cattlemens Luncheon Speaker, 
 May 18, 2019:  
Heather Lazare 

What Happens When Your Book 
"Goes to Auction" 

Meeting notes by Dakota Coe
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FOLLOW UP

General 
o Editorial and Publishing Consultant, Co-Founder of Northern California Writers' Retreat 
o Leads a session at the SF Writers conference about what it is like to write & publish a book 
o Started in publishing at Random house, then Simon & Shuster; has agency and editorial perspectives. 

  
The Acquisition Process 
o Today's goal is to present what it's like when a novel is sold to a publishing house. Esp. the Big five: Penguin 

Random house (includes Knopf Doubleday Publishing Group; Crown Publishing Group; etc.); Simon and 
Schuster; Hachette Book Group (HBG); Macmillan Publishers; and HarperCollins.  Note: Scholastic is not on 
the list since they only do children's books.  Look on the copyright page for the home of any book. 

o The acquisition of a book from a big press will be different from a smaller press.  E.g. Counterpoint, 
Chronical.  Larger presses require an agent, smaller presses often do not. 

o Authors will need an editor to help navigate the acquisition process. 
o You need a full manuscript for fiction.  Memoir is treated like fiction.  Non-fiction does not need to be 

complete but does require a thorough proposal and one to three sample chapters. 
o Today's example: Sweetbitter by Stephanie Danler 

1.The agent’s role: 
1. Come up with a list of editors that they think will be appropriate for the book. 
2. Come up with a pitch for the book. e.g. Anthony Bourdain meets Girls 
3. Reach out to the editors within the publishers - cast a wide net across different publishers b/c 

not everyone will like the book. 
4. Editors will ask for it - put it on their e-readers, read the book (probably on the subway or late 

at night).  If they think - yes - this is something I can see, they will run it by a number of 
colleagues - get input from people that they work with. (I.e. Send to their publisher, marketing 
director, publicity director, sales director, people from editorial, associate director, editorial 
assistant etc.) [Ready Player One example] 

5. After the book is passed around the publishing house either: 
a. Others don't agree and it dies (unless the editor convinces the objectors it can be fixed.) 
b. There is a consensus - the publisher decides to move forward with it. 

6. There is an editorial meeting (only sometimes - if there is time). Or there are a lot of emails 
instead of a meeting. 

7. Up to an editor to come up with a P&L (Profits and Losses statement) if there is consensus. 
a. Establishes what the publisher could pay for the book (based on comparison titles i.e. 

previous similar books). 
i. Uses the number of copies that previous books sold in each media format etc. (the 

publisher has these numbers).  BookScan Service can also provide these numbers if 
that publisher didn't publish the book. This gives an idea of how well this book might 
sell. 



!      Sacramento Writer, June 201910

ii. Compares at least two references and splits the difference if the numbers are different 
(e.g. Blood, Bones & Butter for Sweetbitter's reference). 

b. Establishes the selling price. 
i. The number of pages does make a difference to cost when printing. 

c. The editor will look at the P&L and either say it looks good, or ask the editor to change 
things (may happen a few times). 

d. The P&L shows the editor how much they can pay for the book.  If the number is negative - 
it's a no go. 

8. Auctions: 
a. Say the P&L is $100k then: 

i. The editor will talk to the agent (to find out the plan)  
ii. and the editor will talk to the author.  For Sweetbitter, the author was personable, and 

had 11 publishers interested in her book.  Had in-person meetings with the publisher 
and agent. In-person meetings are not essential but may be offered if the author lives 
in NYC and the publisher is in NYC. In-person meetings are more common for 
nonfiction. 

b. If you're not in New York, you get on the phone with the editors – this helps the author 
and the editor know that they are a good fit. This is the editor’s moment to “sell” 
their publishing house to the author as well as have an editorial conversation to 
communicate the editor’s editorial vision of the book. This is also the author’s 
moment to ask any questions they may have. 

c. After the meetings, the agent sets a closing.  The agent establishes the parameters of the 
auction, both logistics and rules. 
i. The agent then reaches out to the bidders - you're my lowest bidder, my highest bidder 

is x.  Can you top that?  Plays the game. 
ii. Sometimes the publishers will revise their P&L if they really want the book.  
iii. Hot auctions and good agents who know the publishers well can drive the price up over 

a process of several days. 
d. Editor has a number of other duties at the publishing house (viewing covers for other titles, 

editing other books, working on wording for back jacket copy for other books, etc., so all this 
is balanced at the same time the auction is going on). 

9. Negotiations and additional edits: 
a. If the bids are close, may start negotiating earn-out bonuses (world rights, foreign rights, 

audio rights) or other negotiation features.  Some authors hold on to audio rights which may 
be worth a lot (these days they are very hot.) 

b. One publishing house wins the book! It’s not always the highest bid, but instead the best fit 
for the author and their book and career. The author is very involved in making this decision 
and they work with their agent to weigh all options.  

c. The book is edited through several rounds at the publishing house—could take six months, 
could take a year, depending on schedule. 

d. Then goes to copy editing - 9 months from this point until a published book. (certain types of 
book can be turned in 2 months - those with very timely information in them.) 

e. In the meantime the following may be released: 
i. A bound manuscript is an early bound version of the book 
ii. Advanced reader's copy - looks like a paperback - is for proofing - it is not fully 

corrected - but it does have the cover, and on the back: a version of the query letter 
(back jacket copy), quotes from certain reviewers, author's picture.  Are available to 
booksellers before the book is available for purchase. 

f. Q: Eragon was self-published initially.  What is the recommendation if you get multiple 
offers?  A: Get a literary agent - (e.g. The Martian - was self-published and did very well.  
Friend at Crown read it as a self-published book - Crown reached out and said we'd like to 
publish it, but you need an agent.  Got an agent and got it published through Crown.) 

10. Costs, Payments and Rights: 
a. An agent earns 15% of whatever the author brings in.  They do not get that money unless the 

author gets paid.  Any agent that asks for money up front is not doing what they should do.  
They get paid if you get paid. 

b. Q: Advice on self-publishing first vs. finding an agent first?  If you self publish - you are now a 
publisher and that is a lot of work. A publisher helps develop the author.  Some books are 
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suited for self-publishing, e.g. memoir with a limited readership or very niche books.  For 
broad appeal books, it is good to look for a publisher. 

c. May need to go out to 25-30 people (cast a wide net) to get some hits. 
d. Q: Does the author still retain royalties when the agent sells it to a publisher:  A: The Author 

holds the copyright.  When it is sold, the publisher is paying the author an advance against 
royalties.  What does the money look like:   
i. The publisher - if they pay you $100k.   
ii. First: They will give you $25k on signing your contract (after 3 months or so - because 

the agent is negotiating with lawyers etc. in the meantime - working out who gets 
complimentary copies etc.)  The agent takes out their 15% then gives you the rest.  You 
take out money for taxes etc. 

iii. On delivery (you send in your manuscript, your editor edits it, you spend 6 months back 
and forth with the editor getting it in shape, the editor sends it to the publisher, who 
then sends the check. - get another $25K (less all the trimmings) 

iv. On publication (may be 2 years later) - another $25K minus trimmings. 
v. Paperback publication (approx. 6 months after the initial publication if you published in 

paperback in the first place, depending on agent’s negotiation) - the last $25K minus 
trimmings. 

e. Author can request a reversion of rights if a book is not still going back to press.  The author 
can then go self publish. 

f. For sequels - you don't always have to publish at the same publishing house (unless you sign a 
2-book deal, 3-book deal etc.). However, your contract will dictate your option. If the 
publishing house has an option on your next work of fiction/nonfiction, you must show them 
whatever you are writing next.  If they make an offer, and it is not enough money, you can 
say that's not enough and then you are welcome to try other houses. 

g. Q: What is the most likely success story for getting an agent for each writing style?  How to 
make an informed decision to pursue an agent vs. to self-publish?  A: 
i. If it is time-sensitive material, think about self-publishing. 
ii. Non-fiction is platform driven; if in two years you can grow your reach, that can be 

helpful. 
iii. Look at what sold the best last year.  An agent wants to represent a book that sells - 

authors, agents, and publishers alike want to make money.   
h. Q: For an agent negotiating with a publisher, how do movie rights fit in?  A: Agent will work 

with you on this.  Publisher almost never takes these rights - it is between you and your 
agent (and literary agents work with film agents).  E.g. book The Ensemble - when her agent 
sold that book, the literary agent sent it to her film agent.  The film agent read it, and asked 
for the author's other works - read the short stories and said - we need to make this into a 
film.  Filming in Canada right now.  Sometimes the literary agent waits until the book 
publishes to see how it does.  If it does very well, the film agent will get right on top of it 
and try to get studio interest within the film industry. 

i. Q: Who owns the movie rights?  A: It is all about the contract - every contract will be 
different and there is a lot of negotiation to be done.  If you want to write the film script vs. 
have a screen writer do so - it is a very different negotiation. This is something an agent will 
best explain and will also be dependent on the contract. 

j. Q: If you have multiple publishers interested - what's the best quick advice.  A: Depends on 
who's interested.  Agent will know them and make a recommendation based on who they are 
and what they are offering. The ongoing relationship with the editor is important - treat like 
a long term relationship, not a one-time sale.  The value of the long term relationship may 
be worth prioritizing over a few initial dollars (and can be an investment in long term 
returns) - an agent will help navigate this decision. 

k. Q: In memoir genre - is in an impediment to being published in a journal as a short story 
first?  A:  No it is actually helpful. It shows the agent that you've already published - there's a 
market, someone else has determined it is good enough to publish.  If you're interested in 
selling short stories to literary magazines - Poets and Writers.com has online database to 
search for every literary magazine. 

o



Mini Retreat  

with  

Heather Lazare 

By Marcia Ehinger 

Editorial and publishing consultant Heather Lazare’s presentation at the May 18 luncheon meeting was 
followed by a half-day mini retreat entitled “Finding Your Way in the Publishing World”. CWC members 
and other writers participated in this special event during which Heather provided publishing world 
insight you might not get anywhere else. She spoke in great detail about the steps leading up to the 
acquisition process for a book.     

Heather’s talk was divided into four sections.  The first part was her journey, in and outside California, 
and her extensive background in many aspects of traditional publishing. She also told us her own 
experience with the Shades of Gray phenomenon. That revelation was followed by her path to becoming 
an independent (developmental) editor. After moving back to California from New York, she realized that 
her job can now be performed almost anywhere, since it mostly consists of reading, emails, and phone 
calls. So, Heather created new networks of editors, agents, and publishers, and began consulting with 
authors to help them create their best books possible. 

Next, Heather gave us tips about knowing when a book is ready to be pitched, to whom and how. We 
learned a lot about agents, and what traditional publishers provide that you don’t get from self-
publishing. We also learned about “off the book page” information, plus compiling items to demonstrate 
our writing backgrounds, and the use of a website as a digital calling card. She conducted an exercise to 
help us write pitches for our books.  At the end, we learned about query letters (versus writing a 
synopsis), and which elements are most important, and what to avoid.  Throughout, there was an 
extensive, interactive volley of questions and answers, and the participants left the meeting with a great 
deal of new knowledge.
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May 18, 2019 Talk and Share (presented by Pete Cruz and Dakota Coe) 
Shut Up & Write (Part 1): What it is and how to find one.         By Pete Cruz 
Shut Up & Write (SUAW) operates under the umbrella of Meetup, which the website, Meetup.com, describes as “a service used to organize 
online groups that host in-person events for people with similar interests.” 

Currently there are 880 Meetup groups in diverse categories such as hobbies (example: knitting, scrapbooking), tech (coding, artificial 
intelligence) business (investors, networking), health (depression support, holistic wellness), social (seniors, geeks who read), and writing.  

SUAW presently has 111 groups worldwide. In the Greater Sacramento Area, SUAW is comprised of 1900 members, with meetings held 
throughout the region in locations such as Folsom, Davis, Auburn, Fair Oaks, and Elk Grove. Meetings take place at libraries, coffee shops, 
community centers, and even at Whole Foods. Meetings take place at different times during the day and evenings throughout the week and on 
weekends depending upon location. 

The purpose of these meetings as the title indicates is to shut up and write. Participants have the opportunity to engage in a minimum of one 
hour of focused writing. Distractions of needing to mow the lawn, attend to kids, or get groceries are left at home. Writers are surprised by what 
can be accomplished in one hour.  

There are side benefits to attending SUAW. Meetings are like a support group where you’re in the company of like-minded individuals who all 
have the goal of writing. After these meeting, there are opportunities to network and learn of various resources and tips in the writing field. 

Each meeting typically starts with introductions where the host asks, “What are you working on?” There may be a parent who left the care of the 
kids with a babysitter and wants to work on a novel. There might be a teacher working on curriculum development or a student doing a 
dissertation. There could be accomplished authors or aspiring writers who’ve pulled their sci-fi /fantasy story from a drawer where it’s been sitting 
for years. 

After intros, the host sets a timer for one hour. Attendees simply engage in one hour of uninterrupted writing. There is no talking. At the end of 
the hour the host may ask, “How’d it go?” Attendees are otherwise free to continue writing or visit with other participants. Prospective members 
are encouraged to attend different meetings until one is found to fit your schedule and needs.  

Shut Up & Write (Part 2): Mechanics of Setting Up a Group         By Dakota Coe  
Mechanics of setting one up: 

• Don't go and start your own MeetUp - that'll cost you at least $10/month - the Shut Up and Write organization covers the 
cost for you - but you have to set it up following their process: 

• Took me about a month overall (March 20-Apr 17) 
• On the website there's a link to register - brings up a text box - not clear what you should submit in it - I just submitted a 

note saying I'd like to register as an organizer.  I got an email with a link: 
• The first step is to register as an Organizer at www.shutupwrite.com/organizers 
• Be sure to let them know what your MeetUp Login Name is.  They couldn't figure mine out so I was not given Event 

Organizer permission to create events at first - this caused some delay. 
• Once registered, the Shut Up and Write team creates the chapter on MeetUp - takes about a week or so. 
• Then you'll get an email like: "Good news, the chapter is up! Please join here: https://www.meetup.com/

shutupandwritedavis/" 
• Then you can create events.  There is a template they provide you, but I went off-template: 

  
"If you write because you love it, whether fiction, non-fiction, memoir, poetry or wherever your passion lies, then you’ll be in good company 
in this Shut Up & Write group. The Shut Up & Write movement is all about writers getting together and writing, and more. During our two 
hour sessions in the conference room at the main campus of the Davis Public Library, we’ll: 
  
(1) Start by throwing up a few details about who’s writing about what - so you can find and pair up with others like yourself; 
(2) Write quietly for a least an hour – because that’s what we do; and 
(3) If you choose to stay (you can always head off to a dark corner of the library and keep on writing), you may exchange a couple of pages 
with a partner and critique each other’s work – both to improve your art, and your critical eye. You can also bring already written work with 
you for critiquing - it doesn't have to be what you wrote in session. 
  
Best of all – Shut Up & Write is free. This group is being brought together with support from the Sacramento chapter of the California Writers 
Club, a community of experienced and new writers, and is setting out to meet once a month, leaving you plenty of time just to do what you 
love... to write. 
  
So, bring a laptop (or a pen and your favorite notebook) and join us in the small conference room at the Davis Public Library (315 E 14th St, 
Davis, CA 95616) for any or all of the following currently scheduled get-togethers: 
7-9 PM Wed June 5th and 7-9 PM Wed July 3rd."

http://www.shutupwrite.com/organizers
https://www.meetup.com/shutupandwritedavis/
https://www.meetup.com/shutupandwritedavis/
http://www.shutupwrite.com/organizers
https://www.meetup.com/shutupandwritedavis/
https://www.meetup.com/shutupandwritedavis/


Topic: Opening Sentences: Winners and Losers  
Jim began his presentation by explaining that the Bulwer-Lytton 
Fiction Contest is an excellent return on investment because: 

• it costs nothing to enter, 

• only requires a single sentence to enter, 

• you can enter as often as you like, and  

• if you win it provides the grand prize winner with national and 
international exposure.  

Benefits from winning the Contest included world-wide notice, print, radio, and TV interviews. San Jose State 
University sponsors the competition and winners must be willing to participate in the publicity that will inevitably occur 
for the grand prize winner. 

The Contest challenges entrants to “. . . compose the opening sentence to the worst of all possible novels.” As an 
example, contest organizers use the following sentence from English author Edward Bulwer-Lytton’s novel called Paul 
Clifford written in 1830: It was a dark and stormy night; the rain fell in torrents — except at occasional intervals, 
when it was checked by a violent gust of wind which swept up the streets (for it is in London that our scene 
lies), rattling along the housetops, and fiercely agitating the scanty flame of the lamps that struggled against 
the darkness. 

Jim explained that having the ability to create the worst possible sentence reflects an ability to recognize good writing 
as well. Writing a bad sentence to win the competition requires a thoughtful process and strategies to get the wording 
just right. He submitted 63 sentences and his grand prize-winning sentence, about a beautiful woman approaching a 
private investigator, was written after most of his previous entries. His practice paid off as his penultimate sentence 
won the competition between tens of thousands of other entries.  

Jim provided numerous examples of winning sentences in various genres of writing styles. As the grand prize winner, 
Jim was invited to become a judge for future competitions. While indicating there is no objective criteria for judging 
sentences, he did provide attendees with the things he looks for in evaluating sentences. 

1) The sentence must not be too long, or too short. 

2) If new or original words are used, their use should be limited. 

3) The writers should avoid sounding arrogant or too clever. 

4) The sentence should flow well and be easy to read. 

5) Avoid the use of puns unless you are entering the competition for puns.   

To learn about the rules for entering the contest go to: https://www.bulwer-lytton.com/ 

First Friday Speaker  
May 3, 2019:  

Jim Guigli  
Author, Grand Prize Winner of the 2006 

Bulwer-Lytton Fiction Contest, Judge for the 
Bulwer-Lytton Fiction Contest 

Meeting notes by Andrew Laufer
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How to Win the Bulwer-Lytton Fiction Contest 

by Jim Guigli 

First, what is it and why should I care? 

The Bulwer-Lytton fiction Contest ( http://www.bulwer-lytton.com/  ) is a bad writing competition 
where you write the opening sentence to the world’s worst novel, just like Bulwer-Lytton did when he 
wrote in 1830, “It was a dark and stormy night . . . ,” for his novel,  Paul Clifford.   Just think if you 
had written that sentence — you would be world-famous . . . or infamous.   

Speaking of world famous, just type my name into Google or whatever search engine you like.  From 
California to Finland, I am famous . . . or infamous.  (There is no such thing as bad publicity.)  I have 
been interviewed on the radio in California (thrice), Sacramento TV (twice), Sacramento newspapers 
(twice), radio in England (twice) and Australia.  That’s what you get when you win the Bulwer-Lytton 
Contest, like I did in 2006.  The other reasons to enter are: 

1.  To improve your own writing.  If you study what is bad writing, you will be working with the mirror 
image of good writing. 

2.  The opening sentence of your novel is arguably the most important sentence you will ever write. 

But I promised to tell you how to win.  Sorry, I did win, and even I don’t know how I won.   The judges 
aren’t talking, and I’m just guessing.  I assume I won because that year I was lucky enough to have a 
weak field of competition, and my sentence, like an aging hooker buried in makeup at last call, caught 
someone’s eye.  For the record, here is my winning sentence: 

Detective Bart Lasiter was sitting in 
his office studying the light from his 
one small window falling on his super-
burrito, when his door swung open to 
reveal a woman whose body said 
you’ve had your last burrito for a 
while, whose face said angels did 
exist, and whose eyes said she could 
make you dig your own grave and lick 
the shovel clean. 

I entered 64 times that contest year.  
You can’t beat perseverance..
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Getting Out the Word! 

By Linda Champion 

On one sunny day, April 27th, three members of the CWC 
Sacramento Branch met at the Folsom Library.  This 
merry group included Sandra Navarro, Jenifer Rowe, 
and me.  We were on a mission to get out the word 
about our club! 

As part of the Folsom Public Library Local Author Expo, 
we met dozens of people who were looking for a place 
to learn about the craft of writing.  We told them all 
about our club, about the writers they would meet, and 
all about the interesting speakers who would tell them 

about writing, publishing, promoting, and more!   

As if this were not enough, we three writers also shared our thoughts about our own writing and even 
had the opportunity to sell books.   

Overall, this was a very enjoyable afternoon for all who participated at the Expo and we three writers 
look forward to greeting those people who promised to join us at a future meeting of the California 
Writers Club, Sacramento Branch.  The word is out!

!      Sacramento Writer, June 201916

Volunteer Recognition 

Two more of our wonderful CWC Sacramento Branch volunteers were recognized for their 
service at the May 18th meeting. Certificates of appreciation were presented by our 
President, Kimberly Edwards. Photos were taken by Karen Terhune (new Treasurer for 
2019-20).

Michele Wogec is our Social Media and Emerging Writers 
Coordinator.  Her tasks include updating our club Facebook 
page and creating MeetUp groups and announcements for our 
regular meetings and special events.

Rosi Hollinbeck is our newsletter layout 
editor and volunteers at the registration 
table for our Saturday meetings.



CWC Sacramento Branch Leadership  

(FY 2018-2019) 
Officers  

Kimberly A. Edwards, President  
Kimberlyedwards00@comcast.net  

First Vice-President/Programs  (vacant) 
   
Jerilyn Ring, Second Vice-President/Membership  
jerilyns@me.com  
   
Larry Mandelberg, Treasurer  
larry@mandelberg.biz  
   
Sandra Navarro, Secretary  
ssnavarro22@gmail.com  
   
Board of Directors  
Linda Champion, Outreach  
championwritingcreations@comcast.net  
   
Marcia Ehinger, Newsletter Content Editor  
mehinger@comcast.net  
   
Elizabeth Jodry, Public Relations Outreach  
Aehlswyth@comcast.net 
   
Jenifer Rowe, Webmaster & Eblast Coordinator  
jenifererowe@gmail.com  
  
Michele Wogec, Social Media & Emerging Writers Coordinator  
mwogec@yahoo.com  

Consultants to the Board  
Lisa Deines Wiggins, Programs Advisor 
msdkicks@gmail.com  

Ted Witt, Pretty Road Press  
Marketing & Publishing  
   
Club Positions  
Ray & MaryAnn Blain, Saturday Meeting Registration  
Rosi Hollinbeck, Newsletter Layout Editor & Saturday Meeting Registration  
Judith Presnall, Contest Coordinator  
Cheryl Stapp, First Friday Network Coordinator 
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