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“Writing

Historical Fiction:
Foundation-Building Practices”
With Dorothea Hubble Bonneau
Award-winning novelist, memoirist,
playwright, optioned screenwriter

Inspired by a quest for justice, Dorothea’s work is
informed by her love of family, nature, and the
dramatic arts. Her new book -- Once in a Blood
Moon -- celebrates the intelligence, courage, culture
and character of African Americans, First Nation Peoples, and indentured
servants who created the backbone for the United States of America.
Please join us to learn how to create show-not-tell characters and true-tolife shared worlds. Listener take-aways will allow you to:
•

Graph your story worlds and create character profiles using Geert
Hofstede’s theory of cultural dimensions.

•

Determine whether a character’s decisions are more influenced by
internal or external motivation.

•

Implement non-verbal communication patterns to reveal status and
standing of your characters.

Dorothea Hubble Bonneau fell in love with theatre when she was six
years old and had her first acting opportunity. When she was nine years
old, she adapted Little Women, which was produced in her backyard. Since
then, 24 of her plays have been produced in a variety of venues. Her To
Destroy You Is No Loss was published by Dramatic
Publishing in 1992. Bonneau's other writing credits
include Seekers from Zantaparon, a novel published by
Northwest Publishing Company; two screenplays,
optioned by Sub Rosa Productions; a prize-winning radio
play; magazine articles; and a weekly column in The
Davis Enterprise. Her workshop presentations include:
University of the Pacific Writer’s Conference, Historical
Writers of America, Other Words Conference in Tampa,
Florida, and University of California Extension. Bonneau
lives in Davis, California, with her husband and her cat.
See: www.dorotheabonneau.com

www.SacramentoWriters.org

CWC Sacramento is a 501c3 nonprofit educational organization

First Friday Networking Zoom
Meeting
January 8, 2021
10:00 to 11:30 a.m.
Mike Larsen,
Author Coach and Former Agent
How to Convince Agents and Editors to
say “Yes!” -The Query Letter or Proposal You Need
to Get Published
Now is the best time ever to be a writer. But the pandemic is turbocharging technology and
accelerating the transition to an online culture. You have to make yourself indispensable
online by continuing to add value to your readers’ lives through your work, and your
personal and professional relationships with them. You can reach more readers in more
ways and places faster and more easily than ever before for free, so the three C’s for
building a career online are:
•
•
•

Creativity
Communication
Commerce

Author coach Mike Larsen will discuss why the tools you have for developing the three C’s
make you one of the luckiest writers who ever lived. He is eager to answer your questions.
Get feedback on your work
We are posting Mike’s advice on how to write a query letter and a project proposal on our
club website under the archive tab, www.cwcsacramentowriters.org. If you would like
feedback on your idea for an adult nonfiction book, a query letter, or the first page of your
memoir or adult novel, please send a 250-word Word.doc attachment that includes your
name, the title, the genre, and your phone number to Mike Larsen, larsenpoma@aol.com,
by Wednesday, January 6. He will select submissions to discuss during the presentation. If
he doesn’t discuss your submission during the talk, he will call you afterward. The meeting
Zoom link can be found on our website announcement for this program.
Mike Larsen co-founded Larsen-Pomada Literary Agents, which sold books to more than a
hundred publishers and imprints. His books include How to Write a Book Proposal, now in
its fifth edition, coauthored by Jody Rein; How to Get a Literary Agent; and Guerrilla
Marketing for Writers (coauthor). His next book: Writing Success Guaranteed: How to Build
a Writing Career Online. Mike is cofounder of the San Francisco Writers Conference and the
San Francisco Writing for Change Conference, larsenpoma@aol.com,
www.michaellarsenauthorcoaching.com.
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Message from Our
President,
Kimberly A. Edwards
CWC Sacramento President

Anthology Calls:
New and Old in 2021
The New in 2021:
Ever since I’ve been president, I’ve hoped our branch could publish a CWC Sacramento
anthology, and it looks as if 2021 will be that year! We have an enthusiastic board and two
capable volunteers who have signed on to coordinate the project. A great New Year awaits,
so stay tuned! We’ll need volunteers to help with all phases of anthology development. The
details, including word length, will be announced soon, but, it’s not too soon to start
sharpening your writing skills! Fiction, non-fiction, poetry – stand-alone chapter of a novel.
We hope to publish the fine writing of members from all corners of Sacramento and
neighboring counties. Here’s to the great varied community that we are!
The Old in 2021:
Have you ever run across clutter you’ve kept for years that you can’t throw out? I’ve held
onto a single, unmarked page filled with old writing kernels that will never go out of date.
Perhaps they will be useful for my writing in 2021. Let the old join the new in a spectacular
shared purpose!
.
Hook: Draw in the reader from the beginning.
Narrator: Should come across as interesting, engaging, authoritative.
Characters: Revealed slowly and strategically, through actions, dialogue, details, driving
motivation.
Technique: Balance between showing and telling. Smooth transitions. Active voice.
Language: Fresh, free of clichés. Word choice to keep reader enwrapped in story. Strong
nouns and verbs rather than adjectives and adverbs.
Dialogue: Sounds natural. Unique voices. Tied to themes and goals. Balance between
dialogue and narrative.
Setting and Scene: Grounded in time and place. See, feel, hear, smell, taste. Should
enhance, not detract.
Structure: Scene by scene, mixed with summary, helps move toward resolution. Every
scene should be necessary and have purpose. Best entry and exit points. Ending earned and
unexpected. Original twists on character, plot, setting, form.
Facts: Any research carefully woven in. Details believable.
Old + new can = a great product! Happy writing and Happy New Year!!!!
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MEMBER NEWS
At the December 12 meeting, our mathematician member Edric Cane
told us how he inspired a recent Sacramento Bee article about a black
man he feels was wrongly convicted and imprisoned for a bus crash in
Colusa County in 2008. Edric became interested in the trial of Quinton
Watts, which took place about the time that he moved to Sacramento. He wrote to the Bee in
2017 and met Rhonda Glaser, a justice advocate, and they reviewed many pages of transcripts
related to the case. He also prodded Assemblymember Ken Cooley to ask Governor Brown for
clemency. A follow-up story written by investigative reporter Jason Pohl was published by the
Bee on December 17, 2020.
IMAGES: A Collection of Poetry, Prose and More
A COLLECTION OF POETRY, PROSE AND MORE FOR THE ADVENTUROUS
AT HEART! From pirates sailing thunderous seas in search of buried
treasure to gunslingers squaring off at the Good Time Saloon, Kenneth
R. Champion offers the reader an adventure full of vivid imagery from
the past. But there is more! Along with the swashbuckling sailors and
crusty old prospectors are precious moments of love. These romantic
interludes act as a perfect counterbalance to the raucous events on sea
and land. With imaginative characters and vivid descriptions, IMAGES
provides the reader with an odyssey that he or she won’t soon forget.
Ken’s hardcover, illustrated adventures became available on December
2; please order at championwritingcreations.com.
Kenneth R. Champion is from Pennsylvania, but now resides with his
wife Linda in Citrus Heights, California. Ken served 31 years in the US
Navy and US Coast Guard Reserves. Ken served in Vietnam flying in C-121 aircraft performing
airborne t.v. and radio missions. He served aboard ships in the Atlantic, Caribbean and
Mediterranean.
Jenifer Rowe just published a novel with IngramSpark, and it is
available on Amazon. She had a book launch on Facebook on
December 4. Unexpected Findings begins with thirteen-year-old
La’Teesha (Tess) Baxter on the streets of Pittsburgh, after running
away repeatedly from abusive foster care homes. She entered the
system after waking up in the hospital with her head bandaged, her
mother missing, and no memory of the previous twenty-four hours.
While struggling to survive, she meets Irv, an 85-year-old widowed
hoarder who is reluctant to leave his house. The two make an
arrangement, which goes fairly well – until it doesn’t.
Jenifer Rowe lives in the foothills of the Sierra Nevada. She has
published short stories, essays, and memoir. Unexpected Findings is
her first novel. Jenifer is the CWC Sacramento Second Vice-President /
Membership and webmaster.
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MEMBER NEWS
Sandra Navarro, has finished another of her family genealogy
treasure troves, Chickering Read’s Grave and Other Tales from 400
Years of an American Family, which became available December 10 on
Amazon. The core of the book comes from genealogical research
conducted by her mother Pat, who knew that her house in the village of
Baltimore, Ohio, occupied the site of a log cabin built in the 1830s by
her great-great-grandfather. Current understanding of Pat’s family
history is interwoven with many examples of genealogical pitfalls of
interest to today’s family historians.
Sandra S. Navarro holds a doctorate degree in anthropology. Her
sweeping narratives are informed looks at people and places in the
United States over time. Inspired by a collection of documents from
five generations of her family, Sandra writes about the impact of
historical events and societal change on family members and collective family lore. She has
been very active in CWC Sacramento and other community organizations in the Sacramento
area, where she lives with her family.
Carolyn Radmanovich recently published The Gypsy's Warning,
the second novel in her trilogy. In this book, Heather time-travels to
1849 to follow her sister, Angelica. When Heather reaches her sister’s
California rancho, she finds Angelica has fled to Monterey to escape
the men who burned her house. On her continued search, Heather
rides to San Francisco and obtains a job playing piano in a saloon
where she befriends the dance hall girls. Disgusted with the conditions
under which they work, she searches for a way to extract them from
their demeaning jobs, which infuriates the saloon owner. A Gypsy palm
reader warns Heather about an unexpected journey and impending
danger for her and her new sweetheart.
Fascinated by the wild west, Carolyn Radmanovich earned a history
degree from San Jose State University. After a near drowning incident
on the Russian River, she felt compelled to write her first book, The
Shape-Shifter’s Wife, about an anthropologist, Angelica, who time travels to the California gold
rush of 1848 and meets a handsome Frenchman. This book won the 2018 Independent Book
Awards for Visionary Fiction. The sequel, The Gypsy’s Warning, focuses on the sister, Heather,
who time travels to find Angelica. Carolyn’s short stories, “Tex’s Dream” and “Frenchie – A
Love Story,” were included in the NCPA anthologies, Birds of a Feather and More Birds of a
Feather. The California Writers Club selected her short story, “Prod,” for second place in the
2019 Memoir Contest. Carolyn lives in Lincoln, California with her husband and cat, Tex. Check
her website at www.CarolynRadmanovich.com. Her books are available on Amazon.
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ANNOUNCEMENTS
As noted in the President’s Message, CWC Sacramento is
working on plans to publish an anthology of writing by
our members -- all genres, prose and poetry (probably
2500 words maximum). Stay tuned for more information
(website, newsletter, e-blasts).
The submission window (December 15, 2020 – March 15,
2021) for the 2021 Literary Review has opened. See the
announcement and submission guidelines on the state
CWC website, calwriters.org. Please contact Literary
Review Managing Editor Elisabeth Tuck with any questions
you might have, elisabethtuck@yahoo.com.
Elk Grove Writers Guild took advantage of the pandemic downtime to achieve nonprofit status, a necessity to qualify for funding and grants. Now we are ready to start the
planning phase for our activities and the Elk Grove Writers Conference, with your safety
and health in mind. Right now, go to egweg.org and check out our Website. When you
get to the News page, please take a minute to complete the survey for planning the
October 2021 Elk Grove Writers Conference. When you hit the SUBMIT button, your
survey results will go directly to our email address, which is
egwg2020@egweg.org. Updates regarding our activities will be sent to you in an
email, and posted on our website News and Events pages.
Elk Grove Writers and Artists WINTER SESSION led by Gini Grossenbacher, M.Ed.,
“Revise with Magical Words”. Tuesday evenings, 6 – 8 p.m., January 12 – March 9, 2021.
All classes on Zoom.
Spend cold winter evenings learning new tricks and reexamining old ways to enliven your
sentences, tickle your readers, and add vibrant writing to your toolbox.
This fascinating, word-loving class shows you how to boost the success potential of your
writing project, whether an article, speech, poem, story, book, play, or advertising, by
energizing the language in which it is written. Craft beginnings that hook readers,
middles that compel them to stay on the hook, dialogue and descriptions that sizzle and
enchant, and endings that leave them eager to read more of your work. Apply techniques
that are joyful, exuberant, witty, and wise. Our course will manage to be many things at
once: a celebration of language, an examination of its mysteries, and an invitation for
you to pick up your pen and join the party. Featuring a literary luminary as a guest
speaker.
First class is free to returning members. $25 each class, pay-as-you-go. Textbook Word
Magic for Writers by Cindy Rogers (Amazon books). Enroll with Gini Grossenbacher: email
giniswriters1@gmail.com
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ANNOUNCEMENTS
A Follow-up to Stephanie Chandler’s November
21 marketing presentation: 3-Week Course
(January 14, 21 & 28 at 10 a.m., Zoom)
Book marketing is one of the greatest challenges for authors. If
you need to step up your success with Amazon ads, this course
is a must-do in 2021. Amazon ads are a proven method for
getting book sales. By the end of the course, you will:
>> Have a detailed plan for advertising your books (or your
clients’ books) on Amazon
>> Know how to prepare your books for Amazon ads
>> Understand the secrets of Amazon ads relevancy
>> Understand how Amazon ads work
>> Identify target books to place your ads beside
>> Identify your golden keywords
>> Know the easy ways to get sales on Amazon with ads
>> Grow your author business reliably and consistently with turbocharged ads
>> Know which ads types to use, how to monitor them and adjust for higher performance

Meet Your Course Instructor: Laurence O'Bryan

Laurence O’Bryan is an author and the founder of a leading global book advertising agency focused
on one thing: book sales. His agency is thriving, providing Amazon ads for authors all around the
world. His authors reach #1 ranking again and again and keep coming back for what his agency
delivers: successful ad programs.
BooksGoSocial – has managed over 9,000 Amazon ad campaigns. Data analysis of those
campaigns has identified the keys to success with Amazon advertising.
This course is the culmination of years of personal experience and is loaded with real-world
advice, cases studies, and practical strategies you can put to work immediately.
h"ps://nonﬁc+onauthorsassocia+on.com/amazon-ads-master-course/
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ADVICE FOR GOING THROUGH HELL
1. Keep your hat on.
2. Don’t put your hand in dark holes.
3. Bring lots of carbs.
4. Don’t forget to drink water.
5. Careful of steps – they tend to shift.
6. Careful of faces – they tend to shift.
7. Watch that lava!
8. Refuse unfamiliar beverages.
9. Dig a hole in the sand and sit in it.
10.Walk like you mean it.
11.If you have to hit something, beat the shit out of
the earth.
12.Try not to leave too big a carbon footprint while
doing that.
13.Make thirteen your lucky number.
14.Your chakras will open again at some point.
15.Make every number your lucky number.

Poetry
Corner

By Richard Loranger (from Be A Bough Tit)

Richard Loranger is a multi-genre writer,
performer, musician, visual artist, and allaround squeaky wheel, currently residing in
Oakland, California. He is the founder of
Poetea, a monthly literary conversation
group. He has many publications, the most
recent is Be A Bough Tit (2020, from Be
About It Press). He curates the reading
series Babar in Exile, and the queer talk and
reading series #we. Find more about
Richard’s work and scandals at
www.richardloranger.com.
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An Essential Worker’s List
of Pandemic Chores for the Kids
by Wendy Stead, M.D.
Sorry I had to leave before you woke up.
You’re right, it isn’t fair.
Please empty the dishwasher today. And brush your teeth.
Remember to feed the dog. He will die if no one remembers
to do this.
Do your homework. And not just as fast as you can.
Do your laundry. And if you can’t, at least pick it up off your
floor.
Be kind to each other. You are each other’s best friends
though you don’t believe this yet.
Crying doesn’t make you weak. Some men think this. Don’t
believe them.
It’s OK to lose the game. It’s more important to try your best.
But if you must throw your bat down in disgust,
walk away so your teammates won’t see.
Sometimes a leader needs to stay calm so everyone
else knows it will be OK.
Take out the trash. And change the trash bag after,
Because if I throw something in there and there’s no trash
bag, that’s annoying.
Keep being funny. Especially keep dancing because it is
really funny. You got that from your dad.
Wash your hands. In this strange time, cover your face then
you go out.
This will make others feel better than your beautiful smiles.
Don’t touch or hug anyone. Eventually forget I said this.
If everything works out, it won’t be true anymore.
But still wash your hands.
At work I’m called essential. It’s a gift to be essential to you.
Though perhaps I am neither. A strange comfort while
the dead pile up.
You are now stronger than your parents.
I am a silly T-rex chasing you around our kitchen.
I am deep thoughts on post-it notes in your lunch box.
I’m sorry I had to leave today.
I love you loved you will always love you,
Mom
From “Poetry and Medicine”, JAMA, December 22/29, 2020
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CRITIQUE GROUPS AND BETA READERS UPDATE
By John Patterson
During 2020, we ran an article in the Newsletter for most of the year. We did this because
members called in, emailed some Board members, each other, and had said in a survey
they were interested in joining a Critique Group, or wanted more information about Beta
Readers. Our goal was to serve as a sort of clearinghouse connecting possible groups and
members to discuss the possibility of working together.
During the eight or nine months the articles ran, we received a few responses, each with a
different need, or ‘genre group’ they would be interested in working with. We were unable
to hook up all who contacted us. The Board also thought we might be able to get an
experienced Critique Group leader to give a workshop on leading Critique Groups, but the
potential leaders were unavailable.
We have managed to gather a few resources, articles and links, which have been posted to
our website under the tab, Member Resources. They can be found at http://
www.cwcsacramentowriters.org/critique-groups/. We also have had several articles related
to critique groups and beta readers in the Newsletter.
Currently, we do not have enough member responses to form a genre-based Critique Group
nor an experienced Critique Group Leader to run such a group. However, we are
considering the creation of one or two Critique Groups, depending on interest and numbers.
One Group could be open to all genres. Another idea being discussed is a memoir ‘study
group’, in which members would select writings about memoirs as well as share their work.
If you are still interested, or interested anew, in either or both, please let us know. (If you
noticed the announcements for an upcoming club anthology, we will also be recruiting
volunteer readers for that project, as well as beta readers for club members’ projects.)
Contact John Patterson for a critique or study group: 2johnpatterson@gmail.com or Marcia
Ehinger to be considered as a reader mehinger@comcast.net.
From our Contest Coordinator Judith Presnall, who was also a long-time member of the
San Fernando Valley branch: I am sad to report that my husband Lance passed away on
December 15 of intestinal cancer, which existed in his body for six years. I am glad that he
does not have to suffer any longer. You are invited to the Funeral Mass on Monday, January
4, 2021 at 11:00 a.m. at St. Joseph Catholic Church. The Mass will be livestreamed at the
church website:
https://www.youtube.com/channel/UC-_3cYTI_ZyGhepIJQ5Q5tA/live
[Weather permitting (no rain) you can attend outdoors in person at St. Joseph Church, 280
Oak Tree Lane, Lincoln CA 95648 (10:30 arrival, 10:45 Military Honors, 11:00 Mass).
MASKS REQUIRED. Capacity: 150 people.] Be sure to go to Lance’s Eternal Tribute website
at:
https://Tributes.com/lancepresnall and share a memory or photo. At this site, probably
the next day, you will be able to see a musical video of 80 photos showing Lance enjoying
life.
(PS: Since Lance is up there close to God and the Angels, I put him in charge of the
weather that day. If it rains, the service will be indoors and only six family members are
allowed in. Due to COVID-19 restrictions, there will be no reception after the Mass.)
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The Meaning of a College Literature Class —
During a Pandemic and Always,
English departments are increasingly under pressure to justify their existence. But have the
eternal lessons of great books ever mattered more?
https://www.washingtonpost.com/magazine/2020/10/20/meaning-college-literature-classduring-pandemic-always/?arc404=true
{excerpt}
By Carlo Rotella, Washington Post
October 20, 2020
The ﬁrst day of class has an immemorial feel to it, an air of familiar rou+nes eternally renewed. It’s just about noon on
Tuesday, Jan. 14, 2020, the start of spring semester. I am standing at the front of the room behind a table with a lectern
on it. The 34 students, all freshmen, are seated in rows before me. They’re expectant, a li"le nervous. Me, too, though
I have had a lot more prac+ce at hiding it. Having reached the midpoint of what I like to think of as 47th grade, I’m
closing in on a hundred semesters as either student or teacher. That’s a lot of ﬁrst days of class.
The classroom has windows that open, a door that closes, heating, chalkboards and chairs with
attached desk arms for the students. That’s all I need from it for this class, a section of a required
course known as Lit Core, the one literature class that almost all of the university’s undergraduates
take, regardless of major. Except for the occasional writing workshop during which I will project
paragraphs from student papers on the classroom screen from my laptop, we won’t be taking
advantage of the room’s advanced technological capabilities this semester. The way I teach it, Lit Core
is as basic as you can get: Humans pay close attention to books and one another.
Time to get down to first-day business. Going over the syllabus, I explain that in Lit Core we work on
the fundamental skill of extracting meaning from language, and we do that by making interpretive
arguments — together in class discussions, individually in writing — about the elaborately worked
language of literature. There’s nothing cutting-edge about what we’re going to do, and I haven’t tried to
pick the most important novels and short stories for us to read. I just picked works that fit the general
theme I’ve chosen for the course, stories about misfits, and that are resonantly expressive enough to
reward the effort to interpret them.
I ask the students to introduce themselves each in turn to the group, beginning the process of getting
everyone accustomed to speaking up, which I require. I won’t lecture much in our class meetings.
Mostly I will frame analytical problems for us to work out together. How does the opening scene of this
novel set up the ideas it will explore and the ways it will explore them? What’s the effect of this word
choice, that image, these repetitions? We’ll get stuck, get ourselves unstuck, get stuck again, go
around, keep trying to perceive the relationship between how a text is put together and what meanings
it makes available to us.
This is not sorcery, though it can feel that way to many people who have sat in English classes and
wondered — admiringly, resentfully, suspiciously — how those who seem more confident about
interpretation come up with the things they say. But there’s nothing mysterious about the analysis of
literature. Think of it as an exercise in pattern recognition. You notice things — word choices, imagery,
details of setting, references to other works and to events and ideas outside the text, the narrator’s
point of view, the sequence in which the story unfolds, echoes and variations, and so on — and you try
to discern some ordering logic that emerges from those patterns. I think of interpretation as a creative
act in which we go into the text to gather the materials to make something: a persuasive argument
about what meanings we find there. I’m agnostic about what particular meanings the students might
want to argue for; I just want them to do it well. We’re practicing a craft somewhere between art and
science, like cabinetmaking or cultivating a vegetable patch.
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READINGS SHOWERED SPARKLE ON OUR HOLIDAY CELEBRATION:
Our Writers’ Broad Range of Insights Shone Brightly in Many Genres
By John Patterson
Our Annual Holiday Celebration was moved to Zoom. The in-person sharing and congratulating and
inquiries about how we are doing were missed by all. Hopefully, 2021 brings new opportunities for
sharing our best writing selves with each other. The Holiday Reading on December 12 was considered a
major success by all those attending.
Typically, the readings and Zoom gatherings seem to work out best with a one hour to one and a half
hour limitation. However, this reading ran long as this was a chance for us to hear from each other. So,
after a quick check in with the group, Host John Patterson permitted all who linked in on Zoom to share
their writings in the spirit of our Holiday Celebration.
Ken Champion read a poem of reflections from the past, a visual description of Christmas from his
IMAGES, A Collection of Poetry, Prose and More. Jenifer Rowe followed with an inspirational piece,
honoring a dear friend, of an experience befriending an elderly blind immigrant woman who lived alone
in the foothills with an easy and positive approach to life. A poignant poem of saying ‘Grace’ in a circle
of love was revealed by Andrew Laufer. Katherine Henderson read a dark fictional crime piece from her
Chrisman Clinic which related an affair with a doctor, a synagogue burning, and a murder.
After a break, we were magically transported to a happier place listening to Linda Champion’s, AKA-The
Fairy Tale Lady’s, piece “Love Forevermore” from her Fairy Tales for Life. It’s as if her story was
hundreds of years old, filled with fairy dust -- you had to be there! Kim Edwards caught our attention
with “The Money Run” (the title grabs you)! She commented how she keeps honing until the true theme
is shown to the writer. Mark Heckey’s story shared his memory of Christmas Magic, with a cameo
appearance by his wife Jan. Marcia Ehinger followed with a remembrance from a time when three
holidays came together: Christmas, Hanukkah, and Ramadan. Sigrid Bathen, a career journalist and
media consultant, read about mental illness, a topic she has covered for years. Drawing attention to a
family’s heartaches, she explained a broad spectrum of experiences a mother’s adult son had with law
enforcement encounters and other issues.
With another screen break under our belt, we continued with even more variety. Charles Bates read his
poem, “Two Fingers, Please”, sharing the distance between astronomical features with a measuring tool
virtually all of us have at our disposal, concluding with ‘two fingers’. Scale model railroads captured
Raymond Leo Blain when he was young. While still young at heart, his piece brought to light his huge
model train layouts that were open for shows. Edric Cane shared his investigative journalism work
about assisting in the development of the story of a black man wrongly incarcerated in prison for years.
Dennis Mahoney took us to a fantasy world of a refugee planet. John Patterson shared from his
forthcoming memoir about his seven-year-old memory of his family losing their Los Angeles home and
driving overnight to be in San Francisco at Grandma’s for
Christmas.
With announcements, noting the First Friday Network, due to
the Holiday, is moved to January 8; thank yous; more
comments about the readings, many quickly jumping in to
say they wanted to continue to have readings; everyone
wishing everyone safety and “Good Holidays”, the event
signed off. Zoom out!

12

Sacramento Writer, January 2021

First Friday Networking Zoom Meeting
December 4, 2020
Jenny Margotta, editor and author
“How to Produce a CWC Branch Anthology”
As the CWC High Desert (CWCHD) Branch’s anthology committee chairperson, Jenny Margotta has
been responsible for the production of seven anthologies. She handled all aspects of production
from establishing submission guidelines to designing the actual books. On December 4, she
focused on teaching the following:
•
•
•
•
•

How to establish submission criteria
How to create a timeline from anthology conception to
publication
How to find independent judges
How to set judging criteria
Pricing suggestions, contest incentives and more.

Jenny discussed creation of an anthology from the beginning
concept to the finished book. She said that the starting point
is deciding if there is enough writing talent to supply the work
needed. She notes more interest if a recurring publication is
every other year instead of each year. The group also needs
to decide if they plan to underwrite the project, charge small
fees to pay for some / all expenses, or to sell the book to
raise funds. Then, administration of the project begins with
dedicated people to carry out and assign tasks. The
administrators need to decide on a theme, types of writing to
accept, and membership requirements. Next, a timeframe
needs to be put together (generally a year, from start to
finish). As things progress, there can be one or more people assigned (or found) to run any
contests, including cover design and layout. A call for submissions is done near the beginning, and
test readers must be recruited. The group needs to decide if submissions need to be quite
polished, or if editing assistance will be given. If contests for submissions, covers, or titles are to
be conducted, independent judges must be chosen. Publicity (newsletter, website, e-blasts) is
needed to inform writers of guidelines, and to call for volunteers. Later, marketing will be needed
to sell the book.
Guidelines need to list details of genres, length, formatting, deadlines, fees, etc. Reader
evaluation forms need to be created (or found on the internet) for each genre, or for prose versus
poetry. If there are contests, rules and judging must be set up. [Jenny has given the newsletter
editor copies of CWCHD forms, which will be modified for use by CWC Sacramento and made
available in our club website archive.] Payment methods for fees or book sales also need to be set
up with a system such as PayPal, and/or credit cards, and checks.
Writing under the name J Margotta Ferrara, Jenny is the author or co-author of four books. She has edited
over 125 full-length manuscripts in a wide variety of genres and designed over 40 book covers. She also
assists her authors in all aspects of setting up accounts with various self-publishing companies, and she
formats both print books and ebooks. jennymargotta@mail.com

Submitted by Marcia Ehinger
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CWC Redwood Writers’ Zoom
Saturday, December 19, 2020, 1 p.m.
“Inviting Oscar to Dinner: Poets and Authors Transitioning to Screen”
with Indigo Moor, award-winning author, poet, and screenwriter
by Marcia Ehinger

Whether in poetry or prose, the desire to see our work on
screen is irresistible. Breaking onto this platform takes
more than desire. Similar to your primary genre, scripts
have their own tools and elements that must be observed
to make your work palatable to directors, actors, and
producers.
Indigo Moor called his discussion of transforming writing
from book to screen “Multigenre Therapy 101”. He wanted
us to know that writing a screenplay is different. The
biggest leap is transitioning from singular texts (fiction,
poetry) to collaborative arts. A book writer is trying to
send ideas from his head to the reader. A stage play is
written for an audience of active listeners. Collaborative
writing has a lack of direct control by the writer. Indigo
says that a screenplay has a stage and screen committee. Everyone is looking at you (your
script), and they all have a say. You have a vision, or a blueprint, not a finished product.
“You can’t tell Meryl Streep how to act, how to portray a character. She will put her own spin
on it. All those film people have ideas.” Directors, actors, people doing staging and lighting,
sound, and location will all be part of the project.
We were told that we need to know how to present our work to the studios. Screenwriting
uses images of dramatic action. Extensive dialogue without a visual component is considered
boring. In a memorable scene, there will be a visual experience plus music, and the
audience will know that something has happened.
Indigo emphasized screenplay considerations – things to keep in mind. The locations /
settings and budget are not under your control. You must tell the film people the feel of what
you want (e.g., setting is a school, an urban landscape). The number of main characters or
actors is fungible; it is partly under your control. Leave room in your script for the director’s
ideas. The screenplay is your blueprint; this is the director’s film. Don’t forget that the
dominant element should be images. In a stage play, versus a screenplay, you have active
listeners. Unless you have a reason for a person to speak in monologue, don’t do it. A film
has the ability to establish place, mood, focus, and visuals that a stage can’t. You can also
use cut scenes to piece together a train of thought.
Again, as a final reminder, you must retrain your mind. The written word can make bad
screenplays. Film uses the dramatic action of scenes or images.
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Q&A pearls of wisdom:
Meryl Streep has a YouTube video where she talks about creating character and her own
background. You can get scripts free online; look up a movie name (e.g. Pulp Fiction). You
can see how much is not in the script; just the blueprint is there. Read scripts of movies you
have seen or want to see. Stage play, screenplay, and television final drafts are all different.
A Raisin in the Sun (the play) has a great final script. It has all the stage direction included,
but it is not a screenplay. Indigo finds writing from scratch more liberating than converting a
book into a screenplay. If you are really serious about screenwriting, make sure your script
looks right. Invest in Final Draft software (version 11 now available at finaldraft.com; on sale
now for $199). You will learn things like a character’s name is capitalized the first time she is
introduced. As Indigo says about the style, “Get used to it, like the map program that you
use on your phone.”
Redwood Writers plans to have a screenwriting workshop with Indigo which will include
writing your final script and writing a shooting script.
Indigo Moor is a former faculty member at the Stonecoast MFA
Program, where he graduated in 2012 with an MFA in poetry,
fiction, and scriptwriting. Three of his short plays, Harvest,
Shuffling, and The Red and Yellow Quartet, debuted at the 60
Million Plus Theatre's Spring Playwright's festival. His full-length
stageplay, Live! at the Excelsior, was a finalist for the Images
Theatre Playwright Award. The subsequent screenplay was
optioned as a full-length film. Indigo continues to consult for
independent filmmakers as scriptwriter and advisor.
Poet Laureate Emeritus of Sacramento, Indigo Moor's fourth
book of poetry Everybody's Jonesin' for Something, took second
place in the University of Nebraska Press' Backwater Prize.
Jonesin'-- a multi-genre work consisting of poetry, short fiction,
memoir pieces, stage plays --will be published in spring 2021.
His second book, Through the Stonecutter's Window, won
Northwestern University Press's Cave Canem prize. His first and third books, Tap-Root and In the
Room of Thirsts & Hungers, were both part of Main Street Rag's Editor's Select Poetry Series. Indigo is
an adjunct professor at Dominican University and visiting faculty for Dominican's MFA program,
teaching poetry, short fiction, and introduction to stage and screenwriting.

As heard on public radio about little potted Christmas Trees
By John Patterson

You know, the ones that people put ornaments and bows on, well, those are a huge
industry. Tree growers report over a million a year are potted, and that also means a
market for a million pots. Do you know anyone who has tried to grow them?
Successfully? According to this news report, these are 'tree tops' that are snipped off the
tops of spruce trees. It's claimed it does not harm the trees, that in five years they grow
back new tops.
And, it is such a lucrative business that Canadian law enforcement and U.S. Forest
Service always have to be on the lookout for poachers. An experienced crew can go into a
forest at night and in eight to ten hours, cut the tops off almost a thousand trees, which
works out to about fifty an hour. These can sell for a dollar or more. I, for one, will never
look at a small Christmas Tree in a pot the same way, nor ever want one again.
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CWC Sacramento Branch Leadership
FY 2019-2020
Officers
Interim President: Kimberly A. Edwards
Kimberlyedwards00@comcast.net
First Vice-President/Programs: Gloria Pierrot-Dyer
qquill76@gmail.com
Second Vice-President/Membership: Jenifer Rowe
jenifererowe@gmail.com
Secretary: John Patterson
2johnpatterson@gmail.com
Treasurer: Karen Terhune
koyotesky@gmail.com
Board of Directors
Linda Champion, Outreach
championwritingcreations@comcast.net
Marcia Ehinger, Newsletter Content Editor
mehinger@comcast.net
Jenifer Rowe, Webmaster
Gloria Pierrot-Dyer (First VP, Programs)
John Patterson, Critique Groups and Beta Readers Coordinator
Mark Heckey, E-blast coordinator
mheckey@comcast.net
Consultants to the Board
Larry Mandelberg, Writers’ Mastermind Facilitator
larry@mandelberg.biz
Club Positions
Ray & Maryann Blain, Saturday Meeting Registration
Rosi Hollinbeck, Newsletter Layout Editor
Judith Presnall, Contest Coordinator
Cheryl Stapp, First Friday Network Coordinator
Michel Lynn Inaba, First Friday Program Coordinator
inabaml@gmail.com
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